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SEPTEMBER. 


BY MRS, D. M. JORDAN. 


O moon of golden fruit and garnered grain,— 
Of skies and peaks that melt in mist together, 
And streams that sing in murmurs soft and low— 
A tender requiem for the summer weather! 
Where late the winds went plowing through the field, 
Breaking the grain apart in shining furrows ; 
The brown quail pipes his cheery note of song, 
And the sleek mole beneath the stubble burrows. 


The hush of slumber rests apon the earth ; 
The clouds are still as if in silent blessing ; 
And the soft winds that sweep the fading field 
Have in their whispers something of caressing. 
Along the borders of the dusty road 
The silvery thistledown is lightly drifting ; 
And changeful colors sweep the landscape o’er 
Like magic pictures on the canvas shifting. 


The bee sings low amid the scented grass,} 

And golden sun-flowers watch the sun’s slow turning ; 
The grapes are purpling on the clustering vine 

Quick with the prisoned wine within them burning; 
The lark calls sweetly from the far-off hills, 

And the slow hawk sails with dreamy motion ; 
The sun rides thro’ the depth of softest blue,— 

A blazing ship upon a tropic ocean. 


Sweet golden days that wait the Summer’s death, 

Like tender watchers o’er a loved one’s slumber, 
Ye stand between the Jost one and the grave, 

With consolations that our griefs outnumber,— 
The song of swallows twittering from the eaves— 

Of new-fledged birds that plume their wings for flying, 
And forests robed in gold and purple state, 

Like some grand king who waits the hour for dying. 
We welcomed May with all her changing skies, 

And hailed with joy the queenly month of flowers ; 
Counting some blessing in each fleeting day, 

Telling them on a rosary of hours. 
Some idle tears must fall above the past, 

For all the sweet dead days that we remember ; 
But, with the garnered treasures in our grasp, 

We drink the golden wine of bright September. 





Written expressly for the Visitor. 
LENA AND HER MASTER. 


BY BUDD BROOKE, 


“Up one flight, turn to the right, and 
you 'll see his name on the door. Butiit’sa 
bad day you’ve come, Miss,—never in all 
these years I’ve took care of him, did I 
ever see him in such a bad humor. If 
you’re not sure of yourself, Miss; if you 
ain't a born musicianer, and if you haven’t 
a good temper you might as well go down 
as up, and better. That’s my advice; you’ll 
take it or not, as you likes,—it don’t cost 
nothing.” And the garrulous old serving 
woman clattered down the steps with her 
pail and brushes. 





Lena stood still with her hands on .the 
balustrade, her face bent anxiously toward 
the ground. “It ismy one talent, if indeed 
I have any. If he praises me, our future is 
sure.. The poor father shall not want. for 
anything to lessen his pain, or prolong his 
life; and John shall study to his heart's 
content and grow up a fine man ;—and I will 
do it! But if he condemns me! And 
to-day she said was a bad day! Must the 
chances always be against us! It were bet- 
ter to wait, but I can not go home and dis- 
appoint them. Jack will be at the gate; 
my father will sit up when he hears me 
coming, and look in my face so anxiously. 
Ah no!—let me know at once! I must 
bear it if he refuses to take me!” 


She ran hastily up the stairs and knocked 
nervously at the door. A gruff “Come 
in!” was the only response. 

She opened the door herself, and care- 
fully and noiselessly closed it behind her. 

“Sir, I have come to beg of you to try 
my voice.” 

It was all she could say. 

“ Be seated, please!” Up and down the 
room strode the Master, his hands behind 
him crushing in his grasp an open letter— 
the evident cause of his ill-humor; his dark 
hair tossed back from his forehead, his eyes 
bent upon the ground, apparently forgetful 
of her presence,—until, feeling her eyes 
fastened upon him, he suddenly turned and 
faced her. 

“You were unfortunate in coming this 
morning, Miss. I had even been consider- 
ing with myself whether I would ever give 
another lesson.” 

“Oh, Sir! do not say so!—would it not be 
wrong to deprive others when you can do 
so much good ?” 

“Good? Well perhaps a little; but harm 
as well,—if some will go away and make 
fools of themselves, and then say I taught 
them—this was Rigardi’s method. And 
an old friend will write to me and say, ‘Are 
you blind to your own interests, man alive! 
that you let these creatures bring away 
your name as their only recommendation, 
and, with one ‘sound of their miserable 
voices do you more injury than a dozen 
enemies ?’ 


“Well, I confess I am over-sensitive—I do 
not like that! And it is not-easy to do as 
he would have me, and send away all but 
those who would do me credit ;—no: I am 
not the man for that! And so there it is! 

“And I. am a bear, am I?—and have 
frightened away ‘all the voice Miss ever 
had?” said he, watching her face keenly, 
and bursting into a most reassuring laugh 
as he saw her cheeks flush, and her large 
blue eyes droop consciously at this unex- 
pected turn. “Well, however, I think I 
will try one.pupil more. If you will please 
sing to me the simplest thing you know, 
we will see what is best to do with this 
voice.” 

“T will promise you, Sir, never to make 
use of your name, or to take advantage of 
it in any way, unless I have your full ap- 
proval.” 

She drew herself to her full height as she 
spoke; and such a sweet truthful face as it 
was that looked up into his so anxiously, 
and timidly, yet withal so proud and 
self-reliant |! 

He smiled as he looked down upon her, 
and said, “Thank you! if all the world 
were so conscientious, trouble would be at 
an end.” 

Throwing the unfortunate letter upon the 
table, he continued his walk while she sang 
a verse of that most lovely. Wiegenlied 
of Schubert’s,—at first with trembling touch 
and voice, but almost immediately forget- 
ting herself in the tender sentinent of her 
song. 

“ Another verse!” he quietly called for, 
and seated himself at the end of the room. 

“Sing it all!’—and then he came and 
stood beside her as she still sat with half- 
averted face, fondling the keys of the 
choice instrument, seeming loth to leave it. 

“Why do you come to me to take 
lessons ?” he asked, his manner now quiet 
and restrained. She sprang to her feet. 

“Oh, is it then so hopeless? Perhaps I 
could sing something else better ;—but no! 
you could tell from anything,—my voice is 
condemned !”’ 

Her lip trembled, bite hard as she would 
to keep back the tide of disappointed feel- 





ing. Hereyes drooped, and she sank back 
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upon her seat as if her strength had for- 
saken her. Her aims had been so high,— 
the future had looked so bright and sure 
under the shelter of the great master’s 
approbation. The father’s pride—the hopes 
of the family for ultimate subsistence itself, 
centered upon this one moment of trial, 
and now—— 

“Hi, Signora! I am again a great bear, 
good for nothing but to frighten the chil- 
dren,am I? Let me tell you, then, that 
you have that quality in your voice, which 
I can impart to no one,—that I might 
learn of you, only that it is a natural gift, a 
divine dower which can not be transmitted ; 
and you are one of the few who are so 
blessed. Your voice is not powerful; it 
is a voice for church music; and there you 
might do some ‘ good,’ as you said to me,” 
and a kindly smile broke over his earnest 
face. 

“T canhelp you a great deal; and to make 
up for my ungraciousness before, I may 
say that I shall consider myself honored 
by being chosen by the Signora as her 
master. With whom have you studied 
before ?” 

She sat with head bowed down, as if 
stunned by the sudden reaction from de- 
spondency to hope. 

“With my father,” she answered in a low 
voice. Then realizing more and more her 
joyful success, she exclaimed, impulsively 
putting out her hand to him: 

“Oh, how can I thank you for not re- 
fusing me! You ask me why I come to 
learn. Because, Sir, my father has been 
unfortunate,—he has no longer means or 
health. I have a brother to educate, and 
my voice is all I have for our dependance. 
My father has rare talents, and has always 
devoted himself to the cultivation of what 
little I may have, and I took courage and 
came to you for a verdict. Your praise is 
life to me; for with it I can sing, and I 
can teach, and so accomplish all my plans. 
And when I thought I had lost it, my 
courage was all gone. I had no hope left. 
I should not have told you this,—I surely 
did not dream of it; but I have become so 
used to trouble and ill-fortune, that your 
kindness unnerved me.” 

The master was fond of light, and of 
cheerful surroundings. And the sun shone 
in through the great deep windows on 
bright colors in carpet and coverings, on 
rare flowers, with which he was always kept 
supplied by fond pupils, and on carefully 
chosen pictures and works of art. 

He was known to be strict, and even, at 
times, severe,—a man of moods,—often mel- 
ancholy, as if disappointed, and tired of 
life; but again light-hearted as a child, 
and as happy in the success of a faithful 
persevering pupil, as the pupil herself. In- 
deed, for the pleasure of securing one of 
his rare smiles, and his encouraging “ Well 





done!” many a girl would toil long and 
unwearingly. 

The sun-light struck the golden-brown 
hair of the maiden, and glanced on the slen- 
der white hands that now lay idly clasped in 
her lap, shadowed by the soft folds of her 
modest grey dress, which was only relieved 
by the blue ribbon at her throat. Rigardi 
thought he had never seen a lovelier pic- 
ture; and, as her voice lingered in his sen- 
sitive ear, and those trusting blue eyes were 
turned so gratefully up to his, his heart 
filled with unconscious thankfulness, that 
the great pleasure of often seeing this fair 
creature had come into his daily life. 

“You see,” she said, laughingly, “I too 
was one of those who wanted to sail under 
the name of Rigardi. But I have given 
you my promise; you need not fear me!” 

“Signora, do not embarrass me, you will 
sing so one day, that it shall be an honor 
for me to hear it said—‘She was a pupil, 
of Rigardi’s’ ;—tell your father that from 
me with my compliments. If you like 
to come to-morrow, we will go hard at 
work as fast as you like. I have not an 
hour in the day at present—that is bad— 
in the evening at seven ””—— 

“Yes, my brother will bring me, I am so 
anxious to begin; I will gladly come when 
I can.” 

As she passed out of the door, a flower 
fell softly from her throat and floated back 
into the room. The master picked it up, 
placed it reverentially in his note-book, 
and then tossed back his long hair, say- 
ing impatiently: “ Bah! I am a fool, but 
it's because she sings more as my mother 


used to, than any voice I ever heard,” 
[To be Continued. ] 





SINGING BY CHILDREN. 


We have received the following commu- 
nication—which, as its writer says, was 
called forth by the paragraph in our issue 
of last month, headed as above. We will 
only say in relation to this extract, which 
was taken from The Amateur that it was 
not inserted by us with any intent of in- 
dorsing the sentiments of its author, but 
simply as an evidence of the diversity of 
opinion upon a question of such vital im- 
portance to Musical Art. Our own con- 
victions, formed and strengthened by re- 
search in the world of musical history, are 
utterly at variance with those of the writer 
of the Amateur article, and in perfect ac- 
cord with those of our correspondent. Our 
only regret now is, that we permitted the 
article to appear unexplained, but trust 
this, our somewhat tardy comment there- 


on, will set us right in the record. 

Mr. Ep1ror,—The following ideas were suggested by 
reading in your issue of August an article clipped from 
The Amateur, the sentiments of which I am confident you 
do not indorse. The text selected by the writer of the 
article alladed to, for his sermon, seems to have been—so 
he says—‘‘ a paragraph in the recent report of practical 


musicians appointed by what is styled the Musical Com- 
mittee of the Board of Education, Philadelphia; viz., 
‘ The practice of solo singing by children at exhibitions, 
concerts, e c., should be discouraged, as tending to the 
injury of unformed .voices.’ ”’ 

Had the writer qualified this sweeping assertion by 
saying ‘‘the injudicious practice,’ etc., I should have 
been more in harmony with him; but as it is, I do not 
coincide with him, as both my teaching and experience 
demonstrate his error. I believe that all thorough 
practical educations are commenced in childhood—that 
they may grow and strengthen with increasing years— 
broadening by precept, and deepening by experience. 

A correct system of education not only develops the 
powers of mind and body, but it presents to the learner 
progressive diagrams of science and art. History is 
filled with bright records of those who in early youth 
laid the foundation of the grand edifices which in after 
years towered so loftily—bright incentives to the aspir- 
ing young, who glory in their genius, and press forward 
to like honors. This is true of all branches of art and 
science, but is particularly so of music, as the record 
furnishes indubitable proof that the brightest names in 
the musical roll of honor are those whose genius mani- 
fested itself in childhood. Had the sapient rule of the 
committee before-mentioned been acted upon in these 
cases, of what an array of grand works would the world 
have been deprived! But, fortunately, our ancestors of 
that time did not favor such a belief. 

Childyen can appreciate, and,if properly instructed, 
perform, good music. With them, music is inherent, 
and manifests itself plainly. It is a necessity, and 
hence should be properly directed, in order that the 
out-cropping flowers shall be of healthy growth. Of 
course, they should be gradually led along, the music 
selected for them, being such as they can appreciate, by 
reason of its consonance with their capacities and ac- 
quirements. Not ‘Dirges,” nor ‘‘ Chorals,”’ on the one 
hand, nor frivolous trash upon the other. Rather let 
it be that golden medium—the sentiment cheering, re- 
fining, sparkling, delighting. 

Who so appreciative of merit in each other as the 
young? Weshould regret exceedingly to lose the great 
pleasure of listening to fresh young voices in concerts, 
exhibitions, etc.—as I esteem such outpourings of juve- 
nile talent, as chiefameng my delights. No, sir!—rather 
let us judiciously foster, encourage, and educate our 
children in musical science, that they may, in turn, in- 
struct those who come after them. And thus shall our 
country grow and increase in the ** Divine Art,” until it 
stands at the head of all. 

I believe in the old time-honored principlee—‘“‘ chil- 
dren should be taught their place,” and ‘‘ children 
should be seen and not heard ;”’ but the spirit of the ar- 
ticle which called forth these remarks of mine, reminds 
me of the lady who cautioned her nephew “‘ never to go 
near the water until he had learned to swim.” 

ASPIRANT. 





Watson's Art Journal, in a recent concert 
notice, says of Mr. S. B. Mills, the renown- 
ed pianist, and of the Weber Grand Piano 
used by him on the occasion of said con- 


cert : 

Mr. 8. B. Mills played very brilliantly. We have 
rarely heard him, indeed, when he displayed his acquire- 
ments to better advantage. His:nervous, unfaltering 
touch gave form and vitality to every passage ; and his 
unerring accuracy gave perfect satisfaction to the most 
critical. He played upon a Weber Grand Piano, which 
was the finest instrument that we ever heard from the 
factory of that widely-known maker. The pieces se- 
lected by Mr. Mills were well adapted to display the 
broad as well as the xsthetic qualities of the instru- 
ment; and under his ‘*‘ fairy fingers ’’ it may be imagined 
that no point of grand or delicate effect was lost. The 
** Abends ’’ of Robert Schumann, which Mr. Mills play- 
ed exquisitely, exhibited the tender, sympathetic, and 
singing quality of the medium power of the piano; 
while the “* Tarantelle ’’ of Chopin, gave full scope to 
the ample power of the entire scale, and proved by the 
clearness and decision of tone under the most rapid and 
powerful manipulation, the quickness and the force of 
the action, and the prompt response of the strings with- 
out clanging or over-vibrating—a sure indication of 
high excellence in the mechanical construction. 
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THE CINCINNATI EXPOSITION FOR 1873. 


We have been favored by the officers of 
the Exposition with full details of this en- 
_ , terprise, which opens in Cincinnati for its 
-*. annual exbibition, September 3d. By ref- 
** erencé to data furnished, we observe with 
gpride and pleasure that this exhibition 
will eclipse all former triumphs, vast and 
glorious as these have been. Every avail- 
able inch of space which could be devoted 
to exhibitor’s uses, has long since been se- 
cured, and each day finds the Space Com- 
mittee beset by fresh applications by mail 
and telegraph, from all portions of the 
country, anxiously asking for “room.” To 
meet these demands as far as possible, and 
give each industrial applicant the facilities 
asked for, and thus enhance the practical 
benefits and interests of the institution, by 
the advancement of inter-state mechanical 
competition, the members of the com- 
mittee have been incessant and untiring 
in their labors. Important additions have 
been made, and still others are contem- 
a to the already vast Exposition 
uildings; but despite this, the committee's 
fear is that the later comers may not re- 
ceive quite as favorable positions as the 
would wish them to have, but they will 
certainly receive the very best attentions 
in their power to offer. The immense Ex- 
position buildings in their present condi- 
tion furnish over seven acres of floor, 
counter, and wall room, and yet this is 
vastly insufficient. 

There are seven great halls, embracing 
sixteen different departments, each duly 
classified with a view to the accommoda- 
tion of exhibitors, as also the economy 
of space. The appearance of the main hall 
has been vastly improved, and other im- 
portant changes effected. 

The variety of the display will be a 
special feature. Exhibitors are going to 
great expense, and greater taste is yearly 
being shown in the arrangement of goods. 
Many superb show-cases will be seen, rang- 
ing in cost from $500 to $2.000._ The board 
have directed their efforts strenuously to 
introducing the utmost variety and fresh- 
ness into the Exposition, and have suc- 
ceeded beyond their expectations. Visit- 
ors of former years will be introduced to a 
changed world. 

Passenger elevators to galleries have 
been furnished and main galleries have been 
built, with a subordinate gallery denomi- 
‘nated “ balconette;” thus giving large seat- 

ing capacity, and enabling visitors to enjoy 
from it the briiliant scene below: them, 
and listen to the music. For the latter— 
a feature which receives special promi- 
nence this year—a pavilion or kiosk, in the 
Moresque style of architecture and gorge- 
ously colored, forty-three feet high, has 
been erected in the center of main hall, in 
which there will be concerts in the morn- 
ing by Newport Barracks Band of eighteen 
pieces, from. 10 to 12:30; and in afternoon 
and evening, from 2 to 6 and 7 to 10, 
by Currier’s Band of twenty-five pieces. 
For these concerts, both bands have been 
rehearsing for some time; hence we may 
look for some really excellent music. 

We regret that we have not space to 
enter into a lengthy analysis of the vast 
preparations which have been made, but 
we will only briefly allude to a few of the 
more prominent departments. 

In the Art Department the work has 
been pushed with energy, and now ra 
jdly approaches completion, The walls 











are brilliant with the bright color of the 
French school, and interesting with the 
deep motives of the German, while Amer- 
ican art was never better represented in 
the West. 

Large and important works from famous 
masters strike the eye on every side. 
L’Escosura, the greatest pupil of Tyamo- 
cria, is to be seen in one of his most im- 

rtant works. By Muller, of Paris, there 
is the noted picture so much admired and 
praised by eastern critics,—‘‘The Pearl of 
the Seraglio.” Meyer von Bremen’s latest 
and most important work, hardly dry from 
his easel, yet kindly sent by Williams & 
Everett, of Boston, is there to delight all 
lovers of sentiment and careful handling. 
“After the Storm,” as it is called, will 
surely attract the attention, not only of 
art connoisseurs, but also of all, no matter 
how unfamiliar with the technics of painting. 

The greatest American artist, Geo. In- 
nes, is shown by his symbolical picture of 
“St. Peter’s at Sunset,” as well as in one 
of his later landscapes, “ Valley of the 
Arno.” This last picture has been bought 
by a gentleman in this country for one 
thousand guineas. A very large picture 
by Boulanger, subject “Omphale and 
Hercules,” must attract attention, and in- 
cite dispute among the critics. 

Dusseldorf, Germany, has sent nine 
large paintings—one of which is seven feet 
long; called ‘‘The City of Tours after the 
Peace of 1871,” by Kolitz. This historical 
work has received high commendation 
abroad, and is filled with interest. 

London is seen in one of her most 
famous pre-Raphaelite artists, W. B. Scott— 
two pictures; and also J. M. W. Turner, 
the greatest of English landscape painters, 
known to all the world through the 
writings of Ruskin. Original works by 
this artist sell for fabulous sums, yet there 
will be two oils and one India-ink by 
him on the walls. 

Baltimore and Philadelphia seem to vie 
with each other in their liberality. Their 
own artists; their art dealers, ané@ their 
art collectors, all send fine pictures. 

Landscapes of rare beauty, and figure 
pictures from the simplest story to the 
height of the historical, are numerous. 
Lessing,” Calame, Irvin, Villegas, Gudé, 
Achenbach, Richet, Lazerges, Malchus, and 
a host of famous names are catalogued. 

American artists are in no way behind. 
Winslow Homer vies with G. H. Boughton; 
and Eastman Johnson, Gifford, Hart, Mc- 
Entee, and Wyant show American land- 
scapes. There is no famous name absent, 
except that of Church. 

The engravings far exceed in numbers, 
variety, and excellence the display of last 
year, which equaled the Leeds exhibition 
of 1868. The whole south hall is full of 
cases, and circled, as to its walls, with 
works in “black and white.” A new fea- 
ture is the household art room. The east 
hall, the one called “Gem-Room” last year, 
has been wholly given up to the antique 
furniture, shields, china, and articles of 
vertu. It makes a brilliant and attractive 
display, and one that will long hold the 
visitor over the beautiful form of an old 
vase or piece of Venetian glass. No enu- 
meration merely, can do justice to the ex- 
tent and beauty of the exhibition of the 
Fine Arts. Its great variety of schools in 
painting and engraving, architecture, and 
decoration, photographs and wood-carving, 
with the high quality of all this number of 
works, has neyer been surpassed, 








Next in importance, or rather first in 
interest—although we have acknowledged 
the ssthetical supremacy of mind over 
matter, by giving art the first place in our 
article—we place the mechanical or ma- 
chinery department. We love art, we ad- 
mire and appreciate science; but must con- 
fess to a sentiment within us, of something 
akin to awe, upon beholding the workings 
of an immense, complicated piece of ma- 
chinery. It seems to us that the spirit of 
invention is one of the highest types of 
practical brain-power possible to humanity. 
Art and science are elevating, ennobling, 
refining; but their students and disciples 
are followers rather than leaders. Their 
laws are fixed, their principles are founded 
deep in unchangeable tenets, leaving but 
little seemingly to be wrought out or 
originated. ‘True, the philosophy of power 
and momentum is also a fixed principle: 
but then so much less is really known 
than is supposed to be unknown, that an 
inventor, who reduces some vaguely under- 
stood theory to practice; who reaches out 
into the intangible and chains the mighty 
forces of nature to his will; who by the 
might of his God-given reason reduces 
probabilities to certainties—is a man de- 
serving all honor, all praise. We do not 
intend any disparagement of art and sci- 
ence, and their followers; we but give 
space to a few thoughts evoked by the con- 
templation of certain of the mechanical in- 
ventions of the present day. 

In Power Hall, and others contiguous, 
there will be in operation simultaneously 
more than one hundred different machines, 
manufacturing every grade of article, from 
the finest fabric up to the most ponderous 
workmanship. This display will far eclipse 
anything else ever before attempted. In the 
north hall will be found reapers, threshers, 
etc., in full operation. 

In this department the contributions are 
many and valuable, among them being 
several new inventions recently patented. 
We foretell an unusual degree of interest 
in this section, as it is of vastly aug- 
mented extent and variety. 

The exhibitions in Floral Hall will 
eclipse those of last year, glorious as was 
the display on that occasion, as a greater 
variety of rare plants will be exhibited. 
The premiums in this department alone, 
exceed the sum of $3,000, and applications 
have been received for 19,000 square feet, 
the present accommodations being 13,000 
square feet. 

The department of Natural History will 
be of unusual interest, as, in short, will be 
all the departments. Among the novel- 
ties provided, are a complete signal service 
office, with all the necessary apparatus for 
recording the prognostications of “old 
probabilities,’ which, by the way, will be 
published each day; a complete Fire Alarm 
and Police Telegraph will be in operation, 
and a full police force in constant attend- 
ance. 

Reduced rates for fare and transporta- 
tion have been perfected with over 14,000 
miles of railway, reaching to very distant 
limits in every direction. Due attention 
will be paid to guests who attend; and as 
our street railway and carriage facilities 
are all that could be wished, visitors will 
find no difficulties in the way of locomo- 
tion. 

It is estimated that over one million 
people will visit our present Exposition, as 
the prestige of former years has given it 
the foremost place in such enterprises, 







































































CHURCH’S MUSICAL VISITOR. 




















New Yors, August 18, 1873. 
To the Editor of the Visitor ; 


As the summer season wanes, everything appears to 
be in a transition state. The early migrators 
to the watering-places are returning, tired of the 
frivolities and conventionalities of fashionable summer 
life. Having been the first to inaugurate the season at 
those places, they are the first to set the stampede for 
home in motion, while the more tardy ones are willing 
that the rush incident to the turmoil and excitement of 
“‘returning from the country,” should be over before 
they venture their precious lives on the crowded trains 
and steamboats. Society circles can ’t be adjusted, and 
the pleasant little tete-a-tetes be resumed, until all the 
choice spirits have signified their presence. The few 
who have returned, unite in one expression, that the 
season has been one of unalloyed enjoyment—a contin- 
ual round of pleasure. The season having been freighted 
with all the heart could desire, in the way of healthful 
pastime, itis not to be wondered at that one should 
grow weary of the irksomeness of country life without 
a change to drive away the “ blues ’’ and the monotony 
and tediousness incident thereto. For the next two or 
three weeks there will be a constant stream of return- 
ing tourists, sight-seers, ,and pleasure-seekers, When 
houses are put in order, the fall fashions of course wi!l 
be the firet theme discussed. The subject having been 
duly considered, will be ‘* placed on file,” and the ‘‘ so- 
cial circle” and the renewal of old ties be taken up. 
All the arrangements for an interchange of the cour- 
tesies of the season having been completed, the opera 
and the ensemble of the rival companies will be closely 
scrutinized. And what a bounteous musical feast is 
provided! Ye patrons of the art divine rejoice thereat ! 
All the glitter, pomp, and splendor of Europe, with its 
accomplished and famed artists, has been engaged ex- 
pressly to enhance the brilliancy of the season, and to 
lure those who have heretofore not properly appreciated 
the efforts of our impressarii. 

It is customary for art-critics, at the close of an un- 
profitable season, to magnify and make it appear that 
the season just closed was the most brilliant of any pre- 
ceding one—perhaps magnified in the interest of some 
manager who has selfish designs on the public the fol- 
lowing season, 

The Strakosch brothers, in a neatly-printed gilt-edged 
circular, announce the opening of their company on or 
about the 29th of September, at the Academy of Music. 
Mr. Max Strakosch will arrive in this city, from Europe, 
on the Ist, and will proceed at once to the business of 
completing his chorus. Signor Musio and Mr. Behrens, 
chefs d’orchestre, are also due on the Ist, for the purpose 
of organizing and thoroughly drilling their orchestra 
before the opening-night. Mlle. Nilsson-Rouzaud will 
arrive in the Cuba, accompanied by her husband, and 
will be the guests of Dr. Doremus fora few days, after 
which they will make a trip to Newport, as the guests of 
Mr. E. W. Stoughton, until a few days prior to the 
opening of the season. 

Signor Campanini and the remainder of Strakosch’s 
constellation of operatic magnets will arrive about the 
15th of September. The opera habitues await eagerly the 
appearance of Campanini, as, from the reports and testi- 
monials received regarding his wonderful ‘ours de force and 
finished method, which him to rank as the first 
of tenors, his coming ent which is anxiously 
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scenic effects have been procured in Europe under the 
personal supervision of Salvini. His repertoire consists 
of the following characters, which he will assume under 
the most flattering prospects of success: 

Othello, Hamlet, Merchant of Venice, Samson, Saul, 
Il Figlio Delle Selve, The Gladiator, Sullivan, Monte 
Cristo, Galileo, Arduino, Zaira, Michael Angelo, Morte 
Civile, Sophocles, Romance of a Poor Young Man, Ores- 
tes, Spartacus, Torquato Tasso, David Rizzio, Colpa 
Vendica la Colpa, Giouse Il Guarda Costa. ‘ Michael 
Angelo’’ and “ Morte Civile’? have been written ex- 
pressly for Signor Salvini’s American tour, and in the 
delineation of these characters he is said to be excel- 
lent. 

Manager Grau, who also contemplated- the production 
of English opera, with Miss Kellogg as the prima donna, 
and Mrs. Jennie Van Zandt as the seconda donna, has so 
far failed to complete his company for an early an- 
nouncement. The ‘‘ hitch” seems to be in securing a 
first-class tenor and baritone. Mr. Theodore Habelman 
is one of the tenors engaged. Mr. Grau informed me 
at this date that he could not give me any particulars 
in regard to the personel of the company, but was ex- 
pecting every day advices from Mr. Hess, who is in Eu- 
rope. The tenor singer, Parkinson, discovered in Eng- 
land with a phenomenal voice, turned out to be a fail- 
ure, so far as culture is concerned. . 

Mile. Aimee, the favorite interpreter of opera bouffe, 
has returned with a wardrobe, repertoire, and company, 
entirely new in every particular. She will inaugurate 
the season next week at Daly’s Fifth Avenue Theater. 

Herr Wiceniawski, who returned from the West rather 
suddenly, is organizing a quartette, both vocal and in- 
strumental, for a series of concerts at Steinway Hall on 
the off-nights of opera. 

The theaters expect to keep apace with the brilliancy 
of the season, and during the summer most of the 
houses have undergone repairs and improvements in the 
matter of decorations and other conveniences. They 
will all be in full blast ere the Visrror is in the hands of 
its readers.* The ‘ Vokes” have already opened at the 
Union Square Theater, which is nightly packed to suffo- 
cation. At Niblo’s Garden the ‘* Black Crook ” will be 
revived with all its wonted glory, end considerable 
added to the mise en scene. ‘‘Midsummer Night’s 
Dream ”’ will also be revived at the Grand Opera House, 
under Manager Daly, in a style of splendor far surpass- 


ing its former production here. 
Amusicvs. 


*Our correspondent is in error, unless the theaters 
opened some days prior to September 1.—Ep. Visrror. 


>-s 
CLEVELAND, 0. 


Talk of summer travel !—one does not experience to 
its fullest extent what the pleasures of summey migration 
are, unless he has made a tour of the lakes. ‘ Pleas- 
ure’’ is a word by far too tame in its signification to do 
full justice to the perfect enjoyment one derives from 
such a trip as I have alluded to; and one defrauds him- 
self beyond recompense by not indulging in at least one 
each season. Who would submit to be packed with a 
large number of sweltering fellow-sufferers into a crowd- 
ed, dusty, railway-coach, and be jolted out of all sem- 
blance of cleanliness or comfort, when such a blissful 
alternative is so available? Call railway traveling 
pleasure!’ Why it seems to me, that, although ex- 
ceedingly convenient when one isin a hurry, that mode 
of locomotion was specially designed in a spirit of re- 
tributive compensation, that sinners might be brought 
toa realizing sense of a ‘“‘ warm” hereafter, by way of 
timely warning. I never seat myself ina railway car with- 
out doing penance therefor in divers ways,and breathing 
a silent petition that the infliction I am about to under- 
go may be considered in the final adjustment of my ac- 
count, and be entered up to my credit, to reduce the bal- 
ance of punishment due me. If it is not so adjusted, 
it ought to be, and there is some little satisfaction in 
that reflection. 

After this somewhat lengthy introduction, allow me 
space to tantalize you a little by a partial narration of 
the incidents of my recent trip on the lakes, via steamer 
Champlain, one of the propellers of the Northern Trans- 
portation Company’s line. 

With a list of passengers sufficiently large for good- 
fellowship, and yet not too many for comfort ‘and con- 
venience, we left Chicago at shortly past midnight, hav- 








ing lost some eight hours through delinquent elevators, 
recalcitrant bargemen, and contumacious warehouse- 
men. Arrived at Milwaukee at about noon next 
day, and received several exceedingly congenial addi- 
tions to our party; leaving the Cream City, with its 
immense edifices of yellow brick, at about 4 P. M. 

The weather was truly delicious, scarcely a ripple, even, 
disturbing the smooth serenity of the face of Lake Mich 
igan, which seemed to smile propitiously upon us, de- 
manding no tribute ; and I believe none was given. 

And the nights, too. Oh, you unfortunates! who 
simmered and melted in your confined sweat-boxes ! 
how I pitied you, as, comfortably reclining in my cozy 
yet deliciously cool state-room, I felt the refreshing 
breeze from over the quiet water, and heard the ripple 
of the current as the boat swiftly, yet almost noiselessly, 
pushed her way along! Comfort intensified, and sleep 
concentrated, is about a fair summing-up of the situa- 
tion. 

Shortly after dinner next day we touched at Glen 
Haven, and as it is a ‘“* wood-up”’ station, nearly all the 
passengers took advantage of the delay to enjoy a trip 
ashore. Some of the party went for a walk, others de- 
cided on a “‘raspberrying *’ excursion ; quite a number 
of the masculine element plunged into the watery ele- 
ment, and others remained quietly on board the steamer 
reading. At length the warning whistle sounded an 
alarm, and the absentees hastily returned—all but two 
gentlemen, who were among the ‘‘ raspberry ”’ delega- 
tion. Just as the boat was casting off her last ‘‘ fast,” 
these two unfortunates were descried descending a dis- 
tant hill, their hands filled with raspberry bushes, and 
their mouths (probably) filled with the berries plucked 
therefrom. At full speed the victims tore along, some- 
times running, and occasionally rolling down the hill— 
anything to beat being Jeft. They at lengtn reached the 
end of the pier and were pulled on board. One of them, 
almost breathless, expended his last available gasp by 
feebly whispering, ‘‘ The—next time—I—go ashore—I— 
don’t go; and that was the last seen of him till sup- 
per-time. He, like the rest of us, usually managed to 
** fallin for rations,’’ with a devotion truly heroic. 

Just as we saw the sun sink behind the waters 
of the lake, we passed into the Straits of Macki- 
naw, and by bed-time were plowing the tide of Lake 
Huron. Our party included the usual number of incor- 
rigibles ; and, of course, some good, as, also, some not 
quite so good, things were said. Just as we were leaving 
the Huron end of the straits, some, little commotion oc-— 
curred among the passengers, which brought upon 
deck a Scotchman, who had beon disturbed thereby. 
Sawnie came out and inquired, ‘* What’s a’ this clatter 
aboot?” ‘Oh, nothing, only we are just making Mack- 
inaw.”’ ‘* And is that why ye’re mak in awl this rack- 
et?’ Sawnie’s pun was too good to keep, and he was 
voted a brick. One of the ladies seeing something in 
the lake, a short distance away from the boat, anxiously 
inquired, ‘‘ Is ita man overboard ?”’ “‘ No, ma’am,”’ said 
the wag of the party; ‘‘it’s only a buoy.” 

We were all awakened at an early hour next morning 
by the inceesant blowing of the whistle, and on looking 
out, found the steamer enveloped in a dense f.g. Oc- 
casionally, from out this impenetrable veil, would sound 
a shrill answering whistle from some similarly befogged 
craft, who were anxious, like ourselves, to be “ let 
alone.’’ At Presque Isle was another ‘‘ wood-up,”’ and 
we availed ourselves of the opportunity to have a splen- 
did sail in a fishing-boat, chartered for the occasion, of 
its owner, who went with us as *‘ skipper.’’ I question 
whether this individual, or his assistant, ever had a 
more lively ; arty on board their boat than the one who 
sailed with them on this occasion. 

Before 8 o’clock the sun came out warm and bright, 
the fog lifted, the wind lulled to a gentle breeze, 
the waters of Lake Huron settled themselves into a calm 
placidity, and we were once more in the full enjoyment 
of comfort. The trip down Lake Huron was pleasant, 
as the weather was fair, the accommodations all that 
could be wished, the officers and employes of the boat 
courteous and obliging, the company pleasant and bent 
on a good time—thus leaving no element wanting to in- 
sure pleasure. 

But the crowning beauty of the trip was the passage 
down river and lake St. Clair, and Detroit river. The 
scenery which lines the shores of these rivers can only 
be summed up in the one word—“‘ exquisite."’ I have 
often read of the attractious of this portion of our coun- 
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try, but description is powerless to do full justice to the 
place, so I will notattemptany. Our joker was on hand 
as usual, and distinguished himself in seyeral instances. 
While passing down St. Clair river, the passengers were 
of course enjoying the scenery and commenting upon the 
prominent points as they prcsented themselves. Pass- 
ing one of the small villages on the shore, some one re- 
marked, ‘‘ That isa town on asmall scale.” ‘ Yes,”’ 
said joker, ‘‘ Fair banks.”’ 

Our entry into Detroit was made during a beautifal 
afternoon, after a delightful shower. As the boat was 
to make a stop of an hour or more, a party of us went 
on shore and enjoyed the pleasure of a ride through 
some of the principal streets. We saw several beauti- 
ful residences, and some very fine buildings ; but I think 
Detroit has more reason to be proud of its beautiful Sol- 
diers’ Monument than of everything else she has, as it 
is by far the finest I have ever seen. We made a call 
upon Bro. Webster, but, not finding him in his sanctum, 
were forced to leave our cards, with “‘ regrets.” 

The remainder of the trip to Cleveland was unmarked 
by any events worthy of record, and we reached that 
city with regret, as the trip was too pleasant tu end. I 
had wished to continue through the entire route to Og- 
densburgh: but, as that was for the time impossible, I 
left the party with regret, firmly decided, however, on 
making the trip hereafter, and on board the ‘‘ Cham- 
plain ;” as, without intending any disparagement to the 
other boats and officers, I never desire to travel under 
the charge of any more obliging, courteous commander 
than Capt. Ira Bishop, or his efficient and obliging stew- 
ard, Mr. H. N. Brown. Such officers as these will 
make any line popular, and if any one can tell me of a 
pleasanter trip than that I have been speaking of, I 
would be pleased to hear of it. 

In closing, Mr. Editor, permit me to add that, as I 
was in no respect a ‘‘ dead-head,’’ having paid my way 
on the trip, and as this account is entirely voluntary on 
my part, what I have written may be relied on. 

JOSIE. 





LEBANON, 0. 

Lespanon, 0.—The Lebanon Musical Society, under 
the direction of Prof. L. M. Marshall, gave a concert, 
consistiug of selections from the ‘‘ Dettingen Te Deum ”’ 
and other Festival Music, in the Congregational Church, 
which we are informed was in the highest degree suc- 
cessful. As the society took part in the Cincinnati May 
Festival, this entertainment may be regarded as one of 
the fruits of that occasion, the benefits of which will be 
felt throughout the West. The society, though small 
(thirty voices), undertook their work courageously, and 
were gratified by a large and enthusiastic audience. 
A pipe organ of two banks of keys, under the skillful 
hands of Prof. Wilbur F. Gale, of Cincinnati, furnished 
the accompaniments. 





BOSTON, MASS. 





Dear Vistror :—During the heated season you cer- 
tainly can not look for any extended correspondence, 
and must not be surprised if, with the mercury running 
well up toward the “‘nineties,”’ my letter should be some- 
what “shrunk up.’’ The watering-places, summer re- 
sorts, and sich, have moved everybody out of town that 
could possibly get away, leaving only those unfortunates 
who could not affurd either the necessary time or 
money, to take care of the city during their absence. 
However, the absentees are once more straggling home- 
ward ; and on Washington street, from day to day, une 
can mark the faces of some old-time habitue, who has 
had a surfeit of sea-side or country, and now returns to 
resume once again the old life and customs of home. 
The leading stores and fashion marts have put on a more 
busy aspect, and with shelves replenished, counters well 
stocked, and smiling attendants recuperated by a brief 
season of rest, are all ready for a lively fall and winter 
trade. That this will be a good trade year, there is but 
little doubt, I think, as such an immensity of opera- 
going as is inevitable, carries with it the all-important 
queation, ‘‘ What shall I wear?’ Of course, our lead- 
ing dry-goods and millinery houses do not discourage 
this sentiment at all, and lovers of new dresses and 
other “pretties” find plenty to tempt them, as they 
take their accustomed walks. 

Apropos of opera, the coming season is to be a great 








one, isn’t it? Just imagine! Two glorious Italian 
companies, with Nilsson, Lucca, Torriani, Murska, Cary, 
Testa, Campanini, Tamberlik, Capoul, Maurel, Jamet, 
Dei Puente, Ronconi, Scolara, and the rest. What a 
mighty host of artists! We shall most certainly have 
opera enough this year, at all events. 

But amidst all this gorgeous array of foreign talent 
(our ‘* Boston girl’? excepted), we of *“‘ the hub’ are 
by no means forgetful of our other native song-bird, who, 
for a time abandoning her glorious position in the Ital- 
ian lyric world, now responds to a call from her many 
admirers, and enters English opera for the first time. 
I can promise you, that the appearance in our midst of 
our own Kellogg, in English opera, will be the signal for 
one of the grandest ovations ever extended to any artist, 
native or foreign. And any honor thus offered “ our 
Louise’ will be more than fully deserved, as it is no 
small sacrifice she has made in quitting the world of 
Italian opera while in the very zenith of her fame, and 
taking upon herself the task and responsibility of so vast 
an amount of study, labor, and expense, that she must 
assume in her new field of enterprise. Let us all do her 
honor on her appearance in opera in our mother tongue. 

Dramatic affairs have entirely succumbed to the over- 
powering heat of the season, and had it not been for the 
efforts of the irrepressible Stetson, who gave us some 
Ethiopian and minstrel diversions, and the ever-plucky 
Museum, with ‘The Enchanted Beauty,” we should 
have been almost entirely without amusements. But 
* verily I say unto you, they have their reward,” as 
business has been very good, considering, and besides, 
the gratitude of the ‘‘ stay-at-homes,”’ for whosé amuse- 
ment these entertainments were provided, is no incon- 
siderable item in the account. 

Mr. L. R. Shewell, the new manager of the Boston 
Theater, is fully impressed with the importance of the 
dramatic position he has assumed, as in his hands is cen- 
tered much of the responsibility of our first-class enter- 
tainments. The Globe having been removed from the 
field of competition, to the Boston we all look for the 
truedrama. And we shall not be disappointed, as Mr. 
Shewell has secured an excellent company, and will 
offer the patrons of his theater nothing but first-class 
works, rendered by first-class artists. 

The old cry of ‘‘the Museum is to be changed into 
stores,”’ has again been raised, but I shall believe it 
only when I see it; and I assure you that the amuse- 
ment-loving public of our city would regret its loss. 

A Hussite. 





CHICAGO. 

The ‘‘ busy note of preparation ’’ for the coming cam- 
paign is everywhere sounding, but is heard most dis- 
tinctly, perhaps, from the new rooms of the Philhar- 
monic Society, where Prof. Hans Balatka and his recon- 
structed orchestra are hard at work practicing for future 
triumphs. Prof. B. is at home with un orchestra, and 
they will doubtless rendera fitting account of them- 
selves in proper time. The theaters are fairly under 
way, McVicker’s and the rest having inaugurated the 
season some time ago. We are promised a season of 
great novelty, and if anything may be gathered from 
the advanced announcements, the prospects are excel- 
lent. The great center of attraction, however, is the 
promised Italian opera treat, as never before have we had 
two such great rival companies in the field and, of course, 
expectation runs to fever-heat. We can scarcely keep our 
impatience within bounds till the appearance of these 
glorious artists, but will try to do so, and when they do 


appear, will tell you all about it. 
ScHERZO. 





INDIANAPOLIS, IND. 

Musical and dramatic matters are still dormant, but 
there are some unmistakable symptoms of ‘‘a great 
awakening.’’ Messrs. Leake & Dickson are arranging 
for a brisk season at the Academy of Music, and, in fact, 
have their dates between this and spring nearly filled. 

I observe that you are to have Mrs. Leake (Miss An- 
nie Waite), who is a great favorite here, at your Rob- 
inson’s Opera House. I have no doubt she is, or will 
be, as great a favorite with Cincinnatians as she is with 
us. The principal topic of interest in musical cir- 
cles is the change in the house of Benham Bros., which 








was rendered imperatively necessary by the ill-health 
of the senior partner, Mr. A. M. Benham, who pro- 
poses trying the bracing atmosphere of the Pacific coast, 
in hopes of obtaining relief. His departure is gener- 
ally regretted, as he has many warm friends in this 
city, who part with him reluctantly, while wishing him 
a speedy return to health and to our city. Mr. H. lL. 
Benham still remains to continue the business of the 
firm. c.g 





POT-POURRI. 





—In proof of the satisfactory nature of Mr. Root’, 
National Normal, we give the following: 

At a meeting of the members of the National Normal 
Musical Institute for 1873, the following views were 
unanimously expressed, and a resolution passed that 
they be printed: 

We, the former members of ‘‘ The National Normal,” 
regard this as the best session that the Institute has 
ever had. To describe the beauty and impressiveness of 
the opening exercises, or the excellence of the viva voce, 
quality of tone, notation, and voice-work of the hour, 
would be difficult. They must be seen to be appre- 
ciated. 

We unhesitatingly place Dr. Root at the head of his 
department in this country, and we feel that we get 
capital and strength enough from his work alone to pay 
us for coming to the Institute. Those who now attend 
for the first time cordially indorse this statement. 

Of Carl Zerrahn as a conductor, and of the effects he 
produces with the music of the great masters, as prac- 
ticed daily by the Institute, we can only say it is worthy 
of his national reputation. 

In regard to Mr. F. W. Root’s work, we can speak in 
terms of unqualified praise. His system of voice cul- 
ture, as manifested in the “ School of Singing,’’ is at 
once sensible and practical. Every teacher can use it 
successfully in his Work, even if he has only taught 
piano or organ. 

We are also highly pleased with the model lessons 
given by Mrs. Cooley; they are the best we have ever 
seen in the Institute. This is no reflection on previous 
teachers, for this is the first year that the ‘‘ Normal Mu- 
sical Hand-book” has had time to show its results in 
practical teaching. It is but just to say that those of 
us who have worked according to the principles of that 
book during the past year, have had greater success in 
every way than ever before. In the three lower classes 
in harmony we have followed the Hand-book plan, which 
is undoubtedly the best for this kind of work; while, in 
the highest class, we have had the advantage of close 
criticism and guidance from Mr. F. W. Root. 

Mr. Bliss and Mr. Blackman have rendered valuable 
service by their instructions, but more by their books. 
The “‘ Joy” is a great favorite, and will be largely used 
by us in our coming work, and ‘‘ Graded Singers, No. 4,'s 
will be an invaluable acquisition for large conventions 
and Institutes, as well as for High Schools and Col- 
leges. 

In this connection, we feel that we should all en- 
deavor to introduce into our public schools the system 
of graded instruction that Messrs. Blackman and Whit- 
temore are perfecting in Chicago, and for which they 
have written this series of ‘Graded Singers.”” We also 
propose that the ‘‘Song Messenger’’ shall be our me- 
dium of communication with each other and the public, 
and that we will promote its circulation in our commu- 
nities. 

The recitals and matinees have, as usual, been excel- 
lent, and a source of both pleasure and profit, and in 
this connection we desire to express our thanks to Mr. 
Bliss for the afternoon with his ‘‘ Song Tree,” and the 
morning with his ‘‘ Sunshine,”’ as well as to Dr. Root for 
the evenings with his ‘“* Model Organ Method.’’ Wemost 
heartily indorse these books, and can assure our friends 
that they are worthy the great reputation of their au- 
thors. 

Want of space limits us to simply meutioning the fact 
that Messrs. Goldbeck, Gill, Havens, and F. W. Root, 
gave mo-t of the private lessons, and that Mr, Havens 
was accompanyist for the chorus practice. 

[The names of about one hundred prominent teachers, 
who were pupils at this Normal, are appended to the 
circular received, and programme of Normal for 1874 ig 
also given therein,] 
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FAR AWAY WHERE ANGELS DWELL, 
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THE NECESSITY OF THE HOUR. 


That we, as a people, are rapidly achiev- 
ing a foremost position in musical taste and 
culture, and that this fact is daily being 
more and more conceded, at home and 
abroad, is become a demonstrated truth. 
This is indisputable, and is the well-earn- 
ed reward of well-directed, long-continued 
effort. But it is a truth of world-wide ac- 
ceptance that it is oft-times more difficult 
to retain a prize after winning it, than it 
was to secure it originally; and this axiom 
applies with peculiar force to the question 
under consideration. Conceded, then, our 
advanced musical position, the question of 
duty evolved from the premises, comes up 
with enhanced force—‘‘What must be done, 
not only to retain what has already been 
secured, but to add to the achievements of 
the past?” There is no such thing as a 
stand-still in natural forces: advance or 
retrogression is as inevitable as all the 
rest of nature’s laws. A stand-still is a 
sort of a mechanical vacuum—if we may 
coin a comparison; and this last is one of 
nature's impossibilities. As in physical, so 
in mental forces; we must either advance 
with honor, or fall back discomfited. 

But there is no question of a defeat, or 
even of a temporary check. The same in- 
domitable spirit of perseverance that has 
permeated our people in the past, making 
success a certainty, will point out the way to 
still grander triumphs in the future. But 
this spirit must be organized—directed, 
that, through concert in action, no vital 





force may be spent, or become weakened 
by misapplication. 

Music is essentially republican in its 
every essence: and as the groundwork of all 
true republicanism lies in the education of 
the masses, so must the corner-stone of our 
musical republic be laid deep and strong— 
cemented by the might of popular educa- 
tion. Much has been said, and still more 
written, upon this point; but it can not be 
too much agitated—too often brought home 
to the popular heart. Educate the young, 
and to their care, thus educated, we may 
safely entrust the future. 

Let us see to it, then, that the foundation- 
stone is laid in the common schools; let 
the study of the fundamental principles 
of musical science be made one of the 
standard branches of a common-school ed- 
ucation; and to the more advanced aid of 
the conservatory, musical institute, and 
convention, we may safely rely for the fit- 
ting, successful culmination of our hopes. 
Thus shall we not only retain our present 
well-earned laurels, but we shall achieve, 
in the future, still nobler—still grander tri- 
umphs. 





EXPOSITIONS. 





Elsewhere we have devoted considerable 
space to the subject of the Cincinnati Ex- 
position, and do not propose speaking of 
its merits in this place. We desire, rather, 
to offer a few words upon a subject there- 
with connected, which, we think, is of no 
inconsiderable interest, as considered in its 
effects upon the success of Expositions gen- 
erally. 

There is no better evidence of the grow- 
ing prosperity of a people, or, rather, no 
more efficacious manner of demonstrating 
such prosperity, than is afforded by these 
Expositions. They are the indices of ad- 
vancement, the thermometers of intellec- 
tual heat, land-marks on the road to scien- 
tific perfection, and as such, should be en- 
couraged, fostered, strengthened, perpet- 
uated, in every community, and by every 
available means. They are not local, nor 
sectional, but general and national, in their 
tendencies and benefits; and that commu- 
nity or section must be indeed narrow- 
minded in sentimentand information, when 
it seeks to discourage an enterprise of this 
kind, because it is not held in their imme- 
diate locality. Such communities deserve 
to be, as they most indubitably will be, 
doomed to ignorant stagnation. Rather let 
each section, in the broad spirit of national 
progression, lend a helping hand each to the 
other, in the furtherance of these glorious 
enterprises, being assured that all advance- 
ment in that “ knowledge which is power,” 
is an upward step for every one who claims 
a kindred love for educational and intel- 
lectual elevation. 

It is unwise as a question of policy, to use 





no nobler, broader argument, for a Com- 
mittee or organization having so important 
a matter as 4n Exposition in hand, to per- 
mit themselves the indulgence of any such 
questionable sharpness as the hampering of 
some other committee formed for similar 
purposes, and having similar interests in 
charge in another section. They must re- 
member that in “ heading off” such inter- 
ests, not only do they place a stumbling 
block in the path of progress, but they at 
the same time handle a two-edged weapon 
by which they will in time be cut. They 
discharge a heavily charged gun whose re- 
coil is sure to be disastrous. 

Rather work in harmony; that through 
the co-operation of all, the best interests of 
all may be more readily secured. : 

One important means of co-operation 
within the easy reach of all, is, we think, 
the matter of some little consultation con- 
cerning the times for holding such Exposi- 
tions. The expenditure of even a slight 
modicum of courtesy upon this point, 
would do away with one serious obstacle, 
and lead to beneficial results. It seems to 
us that the year is long enough, and the 
country broad enough, to afford each sec- 
tion space sufficient for all its needs with- 
out encroachment upon any right, privilege 
or courtesy due its neighbor. 

These thoughts have been suggested by 
observing the fact, that during the coming 
fall there will be held Expositions in Cin- 
cinnati, Louisville, Indianapolis, Chicago, 
St. Louis, Nashville, and elsewhere. Now 
while these Expositions will not seriously 
injure each other (our own will not be at 
all effected), still in some cases there will 
doubtless be an adverse influence experi- 
enced which could easily have been averted 
by a courteous inter-consultation before the 
several dates were fixed upon. Our own 
Exposition being of annual recurrence, and 
hence its arrangements a matter of perma- 
nent organization, can not be in the least 
affected by these outside exceptional enter- 
prises. But we offer these suggestions in a 
kindly spirit, and tender them one and all 
our most earnest wishes for success, con- 
vinced, however, that each would have 
achieved grander results, had amore liberal 
spirit been manifested concerning the ap- 
pointment of opening dates. 

Instead, then, of appointing an Exposi- 
tion for a time selected by a neighbor, for 
the unwise and unkind—unwise, because 
unkind—intent of “heading him off,” 
choose a different period, in order that 
your interests and his, which are identical, 
may harmonize, and not clash. Parallel 
lines may encircle the globe side by side, 
but if joined, only half the time would 
suffice for its circuit. There is nothing like 
combination, whether the forces be moral, 


intellectual, or physical, and whether the 
elements be mental or temporal,— 


“In Union 1s Srrencrs,” 
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COMPOSERS VS. EXECUTANTS. 


Dr. Haweis, in his valuable work, ‘‘ Music 
and Morals,” furnishes the following well- 
arranged table of distinction of musical 
executants. We commend it to the care- 
ful consideration of all. Dr. Haweis says: 

“Executants are of six kinds:— 

1. Those who study the composer, and 
also express themselves. 

2. Those who express themselves without 
regard to the composer. 

3. Those who express the composer with- 
out regard to themselves. 

4. Those who carricature both. 

5. Those who express other people’s views 
of the composition. 

6. The dullards who express nothing.” 

This table is about as comprehensive as 
it could be made; and our only regret is, 
that the worthy writer who so well under- 
stands the subject he wrote upon in the ar- 
ticle of which the foregoing is a portion, 
had not continued his subject into its sub- 
sidiary connections. To illustrate our 
views of this position we will take the num- 
ber 10,000, and subdivide it under the six 
divisions allotted in the foregoing table. 
Our reason for taking so large a number, 
will be manifest by a glance at the figures 
allotted No. 3. 

Of every 10,000 average musical execu- 
tants, as divided under the foregoing table, 
we think there are— 


GS FED. Bpnesepesscotoviccsvassed say 450 
Ricsncdposocesesovesnoncesese 5,000 
Dnioccprssoesvenensononiebin 01 
Dincsovisswces vsecersensbees 2,000 
§..nccccrccceenccssescsnusone 1,000 
Disnocicccnessveséoreversense 1,949 


Many of them can with reason be classed 
under all the heads—except Nos. 1 and 3 
—although this classification is made irre- 
spective of that consideration. We think 
we have been extremely liberal in our ap- 
portionment, particularly to Nos. 3 and 1; 
while our leniency to the remaining classes 
is undeniable. 





THE COMING SEASON. 


From the already somewhat widely cir- 
culated bulletins of the several managers, 
operatic and dramatic, it is evident that 
the season upon which we are just enter- 
ing, will be one of unusual interest and ar- 
tistic value. In every field of art, lyric 
and histrionic, immense preparations have 
been perfected, artists collected, novelties 
procured and prepared for presentation, 
and due and extended heralding of the 
same effected. We do not recall to memory 
any former season which presaged so much 
of interest, so much of real merit, so much 
of novelty ; and we are certain there never 
has been such an extensive rivalry, in en- 
tertainments of so high an order of merit, 
as those to which we may unhesitatingly 








look forward. In Italian Opera, without insti- 
tuting any invidious comparisons between 
the artists to be presented to us by the rival 
managers, we will say only that the tastes 
and prejudices of all are to be fully catered 
to, and duly gratified, by attendance upon 
the performances of either of the companies 
promised ; while in the dramatic field of 
composition, from the deep and intense 
tragedy of Salvini, Booth, Barrett and 
others, to the sparkling comedietta of the 
bewitching Lotta and her confreres, all 
shades are to be presented,—all tastes 
consulted. 

And in Opera, not only are we to be de- 
lighted by a glorious season in Italian, but 
we are made to rejoice in promise of a sea- 
son sufficiently polyglot in its ingredients, 
to offer something to all. Italian, French, 
English, and perhaps German, are to be 
each in its turn served up to us; and if we 
do not receive a surfeit of opera, it will not 
be from any lack of material. 

Our own city will be favored by each of 
these in due season; and we congratulate 
our citizens upon the amusement prospects 
of the season. We can not exactly class so 
useful and national an institution as our Ex- 
position under the head of “amusement:”’ 
but we can assure all, that the Art, Floral, 
and in fact many other departments of this 
great enterprise, will be found well worthy 
their attention, and earnestly advise a fre- 
quent attendance thereat, as thereby both 
pleasure and profit will be attained. 

We doubt not the season of 1873-74 will 
be one of the most interesting on record. 


-_—-- 


OUR NEW VOLUME, 





With the present number ends Volume 
II of the Visitor; and we desire to ask 
our many readers at this time, if we have 
not fulfilled to the letter every promise 
made in its commencement. We do not 
fear for their verdict, as we are too fre- 
quently the recipients of their commenda- 
tions to question its purport. 

With the October number we enter upon 
Volume III, and we do so fully deter- 
mined and prepared to sustain the high 
standard we have created, and trustfully 
ask our patrons to aid us in our labors. 

The VisiTor is an acknowledged author- 
ity and guide in musical literature in the 
West, and as such we pledge ourselves it 
may always be relied on. 

In addition to several other important 
features secured for the new volume, we 
shall commence in the October number a 
series of useful and entertaining articles, 
specially prepared for us by a well-known 
writer for the musical press, entitled 
“Gleanings from Musical History,” and 
we assure our friends they will be found of 
vast interest. Our standard of excellence 
in all other departments will be fully 





maintained, and we confidently claim the 
support of all for 

THE BEST MUSICAL MONTHLY IN THE WEST. 

While we regard the Visiror itself as 
worth tenfold the cost of subscription, yet 
determined not to be outdone in any de- 
partment, we offer a list of premiums sec- 
ond to none. Werefer our readers thereto, 
and once more urge them to help us double 
our lists for Volume III. 





CINCINNATI'S NEW MUSICAL ARTISTES. 


We are well pleased to pay our tribute 
of due respect and admiration to two of 
our most promising young lady musi- 
cians, whose attainments prior to availing 
themselves of the benefit of foreign in- 
struction, were such as to secure for them- 
selves the fullest acknowledgment; and 
who, by close application to the facilities 
for improvement which they found abroad, 
now return to us with greatly enhanced 
abilities. Such evidences of musical de- 
velopment are very welcome to us, as also 
to all friends of musical progress. 


MISS EMMA CRANCH, 


With great pride we announce the re- 
turn of our Cincinnati songstress, Miss 
Emma Cranch, who has been engaged for 
a year past, in studying under Signor San- 
giovanni, in Milan. Our readers will re- 
member the high position this really prom- 
ising young artiste had secured at home 
prior to her departure, and will be well 
pleased to know that she has made 
such excellent use of her time while under 
the professional charge of the celebrated 
Sangiovanni, as to win from him the 
warmest encomiums. She has had the ad- 
ditional and somewhat exceptional advan- 
tages of the society of her mother, while 
abroad, and being thus relieved of all do- 
mestic and filial anxieties, has had nothing 
to detract from a close attention to 
study. This was no slight advantage, 
and is a point worthy the consideration 
of all young lady-students who may medi- 
tate a course of European instruction. 
Miss Cranch will, we are informed, devote 
herself to oratorio and concerts; and we 
feel confident she will make her mark in 
both these departments of music. We 
shall always be proud to chronicle her 
success, and hope to hear her in concert 
early in the ensuing season. 


MISS JULIA RIVE. 


We have been granted the pleasure of a 
perusal of several charmingly written let- 
ters from this exceedingly talented young 
Cincinnatian, although they were by no 
means intended for any eyes to look 
upon, other than those loving ones for 
whom they were penned. Miss Julia's 
letters are written with all the hopeful 
enthusiasm of a fresh, young spirit, and 
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portray an ardent, loving, and determined 
soul, which, while boldly pressing forward 
to new successes, finds time to share its 
happiness with those loving hearts whose 
tender sympathies have followed her across 
the ocean. She describes in glowing colors 
her meeting with Abbe Liszt, and gives a 
detailed account of all his kindness to her 
during her week’s sojourn in Weimar. At 
Liszt's request, she played several times for 
him, one of the selections being his ‘“ Rhap- 
sodie,” which he pronounced excellently 
well rendered, “ frequently,” so she writes, 
“ shouting ‘Bravo’ and ‘Good!’” In short, 
Liszt expressed the highest gratification of 
the young lady’s playing, and gave her 
every assurance of great success. This is 
an immense triumph for our “young 
American girl;”’ and we assure her and her 
ynany friends, that none among them are 
more pleased to learn of her success than 
we are. We shall be well pleased to ex- 
tend a welcome home to our talented 
young townswoman, on her return to this 
country, in which she will be duly appre- 
ciated and encouraged. 





OUR FUTURE. 





The promises of the past, made at the in- 
_ception, and repeated at the opening ofa 
new volumé of the Vistror, have certainly 
been kept. Expense and energy have in 
no wise been spared to furnish live news 
on musical matters, by correspondence and 
large connections; to afford ample and just 
criticisms of affairs of moment, and to blend 
interest with instruction, by historical and 
explanatory articles on music, its teach- 
ing and practice. The fine arts have been 
duly treated—no new works, or exhibitions 
of moment having been neglected. Orig- 
inal poems and stories have added interest 
to the varied columns. 

The best proof of the character of the 
Visiror is to be found in the frequent re- 
production in other journals of the matter 
from its columns; and the best evidence of 
its success is the large and constantly in- 
creasing list of its readers. 

Thislatter test encourages the publishers 
to new efforts for the future—forces them, 
as it were, to improve in each department. 
In the coming volume, the leading columns 
will bear more nearly on the science and 
history of music; they will aim to explain 
the past in music, as well as point out the 
latest themes: bright and pleasing stories 
or incidents of the times of the elder com- 
posers, will here lend interest. 

The correspondence will be pushed to 
the obtaining of suitable letters from lead- 
ing musicians abroad; while a competent 
correspondent will still continue to interest, 
by his graphic and complete resume of affairs 
at the great center of music—New York. 
The editorial pages have been trusted to 


§ 








new and efficient hands; subjects of gen- 
eral bearing on the arts will be considered ; 
and matters of local art interest also fully 
and fairly treated. It is hoped in the en- 
suing volume to present reviews of books 
that bear on art; so that our readers may 
know what would be of interest to them, 
and what the character of the work. This 
will be done in their favor, and not merely 
that of the publishers. The pages will be 
kept open as late as possible, to permit the 
insertion of the latest gleanings of news in 
the notes and minor departments that 
hitherto have been received with so much 
favor. 

As this city is confessed the musical cen- 
ter of the West, it is the intention to make 
the Visitor the organ of this center, and to 
this end we bespeak the aid and sympathy 
of our readers. Let each one endeavor to 
add at least one subscriber to our list, and 
in that easy manner our subscriptions will 
be doubled. We call attention to our ex- 
tremely liberal premium list, and challenge 
competition therein. 


NOISE, NOT MUSIC. 


An examination of the able annual re- 
port of the Salem (Mass.) Oratorio Society, 
as prepared and presented by the secretary 
of that society at the annual meeting held 
June 30th, has set in operation a train of 
thought immediately connected with the 
sentiment of the subject-matter of that in- 
teresting document. We deem a portion 
of these considerations of inestimable 
value in their practical alliance with the 
cause of musical progress, and earnestly 
solicit the careful attention of our readers 
to the points suggested, and which we pre- 
sent. These are as follows: 

A judicious balancing of orchestral and 
vocal power in the performance of choral 








music. 

An even distribution of power (not num- 
bers) in the several parts, orchestral and 
vocal. 

A studious arrangement of voices and 
parts, with a view to the most satisfactory 
results. 

A careful avoidance of massing too many 
voices, for the selection to be rendered, 
and the place of performance. 

By a due attention to these practical 
rules, we believe that far greater possibili- 
ties are secured, than would, at first 
thought, be supposed; and in proof of our 
position, we invite attention to the consid- 
eration of occasions in which the greatest 
choral successes have been achieved. Let 
us look at these propositions in order. 

The purpose and province of an orchestra 
is to accompany, guide, and sustain, at 
times to assist, the voices. It is evident 
that if it be too weak, it can do neither of 
these; and if too strong, it overshadows. 











An even adjustment of power in the com- 
ponents of the orchestra is also a desider- 
atum, for precisely similar reasons. Just 
what this proportion is, and what should 
be a correct ratio of instruments to voices, 
are questioms upon which there is a wide 
divergence of opinion. Instances in which 
errors have been made in both directions, 
are plentiful, and would seem to call at- 
tention, each to its own mistake, demand- 
ing correction thereof; but seemingly such 
calls are unheeded. 

Let us look at this report of the Salem 
Oratorio Society. We find the following 


concerning a performance of The Creation: 


‘“*Mr. G. W. Sumner presided at the organ. The or- 
chestra consisted of twenty instruments, or one instru- 
ment to each sixteen voices, a very inadequate adj ust- 
ment. The rendering of the music was superb, and the 
society kept up to its enviable reputation.”’ 


Again, concerning a Messiah perform- 


ance: 


‘Mr. Sumner at the organ ; the chorus numbered 
four hundred voices, the orchestra twenty instruments, 
or one instrument to every twenty voices, which is 
about as unsuitable a proportion as can be well de- 
vised. The rendering of the music was, however, in 
every part truly admirable.” 


Concerning the performance of Israel in 
Egypt, Handel’s great choral masterpiece, 
in which the Salem Society constituted the 
nucleus of “ Chorus No. 2,” the Handel and 
Haydn Society being “Chorus No. 1,” 
which was the programme for one jubilee- 
day, and in our opinion was the event of. 


that affair, the report says : 

** At the public performance in the Coliseum, the or- 
chestral accompaniment consisted of forty first violins, 
forty second, twenty-five violas, and forty basses, vio- 
loncellos and doubles, with sixty wind instruments, 
and the organ. With each single chorus this gave a 
ratio of one instrument to every seven voices, a very 
fair apportionment.” 

So that, from practical observation and 
actual experiment, a fair ratio is attained, 
whereby a safe rule may be adopted for 
future guidance; though we would increase 
the first violins, at the expense of the 
second, in the orchestral apportionment 
presented. 

Having considered and disposed of our 
first two propositions jointly, let us take 
up the remaining two in a similar manner. 
And just here we may avail ourselves of 
the careful labor of the secretary of the 
Salem Society once more. Upon these 
points, he says: 

‘*In the sitting arrangements of the Jubilee itself, 
our society was not favorably dealt with. It had de- 
voted a large part of the previous season to preparation, 
giving very special study and much time to what was 
represented to be a great feature of the occasion, paying 
quite heavily in personal expenses, and receiving at 
last, though early in its volunteering to take part, loca- 
tions for the several voices, the least convenient, the 
least comfortable, and the most embarrassing. In fact, 
so far as the general work of singing was concerned, 
our own and many other societies, similarly situated, 
were considerably demoralized.” 

We doubt not this complaint was well 
founded; and we do not reproduce it in 
order to espouse a long-settled cause, but 
to enforce our argument, which is, place 
your singers where they will be most ser- 
viceable, and do not expend their useful- 
ness by impairing their enthusiasm. This 
error is of ofttime fatal occurrence, and 


should be speedily rectified. Singers will 
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be of tenfold service where their interest 
has been secured by a due attention to 
their comfort; and though they are pro- 
verbially sensitive, and hard to suit, yet 
they are, on the whole, disposed to be rea- 
sonable. 

We quote once again concerning our last 
proposition : 

‘When, however, the long-looked for occasion ar- 
rived, the vastness of the building erected for the cele- 
bra ion really nullified the effect, notwithstanding the 
perfectness of the performance. It was right good 
singing in a right bad place. 

‘* These two experiments have fully demonstrated that 
there is a limit both to the number of performers, and 
to the space which should be allotted to an audience, be- 
yond which neither acoustic nor artistic effects can be 
secured. The laws of the velocity of sight and of 
sound determine this limit with a very near approxi- 
mation, and these laws can not be transgressed, but at 
a sacrifice of these effects. Nor does increase of num- 
bers either in chorus or orchestra proportionally in- 
crease the result intended. Some calculations seem to 
show that, say two thousand five hundred to three 
thousand voices, with the parts justly pr.portioned, and 
an orchestral furce of about five hundred, string and 
wind instruments, likewise properly proportivned, will, 
with far greater success, meet the utmost requirements 
of any choral performance, than attended the efforts of 
the masses gathered on these occasions. Such a body of 
performers could be accommedated in a space repre- 
sented by one-third the area obtained from a circle de- 
scribed by a radius of some one hundred and thirty-five 
feet, deducting space for alleys and orchestra. Over 
this distance the sound of the instruments, grouped 
near the leader, would travel in about one-eighth of a 
second, a time so short as to be almost coincident with 
the sight of the beat of the conductor’s baton. An 
auditorium that would accommodate from six thousand 
to eight thousand persons would supplement the ar- 
rangement. The embarrassment approximating on cun- 
fusion, in the attempt of the more remotely placed 
singers to reconcile the beat of the conductor with the 
sound of the violins of the orchestra, will be appre- 
ciated, the time between the sight of the one and the 
sound of the other being over one-third of a second.”’ 


At the risk of being deemed egotistic, we 
point to our own recent Festival, and claim 
that its great success was attributable, in 
no slight degree, to a due consideration of 
these points, and a careful adjustment of 
power and space. 

We commend this all-important sub- 
ject to the careful consideration of our 
readers. 

















—Writing from Chicago, ‘‘ Dr. Miller” says he would 
give seventeen cents, a potato pop-gun, and three spools, 
for a day’s play with the other little boys in Cincin- 
nati. We are almost reckless enough to tell the Doctor 
to come along, on those terms. 


—If we may judge aught from the almost innumera- 
ble piles of orders which are visible after the arrival of 
each mail, in the music-house of our publishers, we 
should be inclined to the opinion that the Fall trade hed 
opened somewhat early this year, and gives promise of 
being an unusually excellent one. We are happy to 
witness and record the fact ; but it is a well-defined and 
appreciated truth in trades of all kinds, that promptness 
in filling orders will always secure the most liberal pat- 
Tonage. 

—As an evidence of the musical appreciatiun of our 
people, we cite the fact that Mrs.H.M.Smith, of Boston, 
the golden-voiced soprano, who won for herself such hosts 
of admirers during our festival, is receiving from a New 
York church a salary of $3,500 per annum, and travel- 
ing expenses to and from Boston, each week. This is, 
we believe, the highest salary now paid any soprano, and 
is but a small advance over the sum offered her by a Bos- 
ton church. These figures seem high, but we do not 
consider them too much so for an artist of Mrs. Smith's 
great ability. 








—Mr. Loring B. Barnes, president of the Handel and 
Haydn Society of Boston, writes to set us right in our 
statement—not ours alone—that the performance at our 
festival of Handel’s ‘‘ Dettingen Te Deum,” was ‘‘ the 
first time in this country.” Mr. Barnes informs us that 
it has been performed by the Handel and Haydn Society 
at least twice to his personal knowledge, and furnishes 
us date of last performance—March 1, 1862. As he 
promises to look over the records of the society for full 
particulars-of all concerts in which this work has been 
presented, we will not enter further into this subject at 
present, preferring to lay before our readers the entire 
facts when received. In the meantime, we beg to as- 
sure Mr. Barnes that we make this amende with pleasure. 


—As the summer months wane, the thousands who 
took their flight to the sea-shore, the country, or, in 
fact, who sought for retirement in ‘‘ cool sequestered 
nooks,” are gradually returning to their homes, to pre- 
pare for the coming wint-r season. We have envied 
them their pleasant trips, particularly during some of 
the terribly hot days and nights of the season just clos- 
ing; but now that it is all over, we look at the question 
with a cool philosophy impossible of attainment under 
the torrid influences of the summer solstice. Thus phi- 
losophizing, we endeavor to persuade ourselves that after 
all, perhaps, we were better off at home; and on the 
whole we don’t know as we would have gone ‘f to the 
country,” anyhow. ‘ There’s no place like " oe 
no use; we can’t keep up the humbug: we do envy the 
fortunate get-aways, and won’t deny it. 





—Rev. I. 8. Kalloch, formerly of Tremont. Temple, 
Boston, but more latterly of Lawrence, Kansas, where 
he is editing the Lawrence Tribune, says in a recent 
article on theological matters: ‘*‘ Modern religiun is a 
miserable counterfeit of old-time religion. It deals in 
psalms and hymns and spiritual songs, in fine thoughts 
and pretty words, and works on the feelings and sym- 
pathies of the sensitive. . . It is a humbug and 
a fraud.’’ We imagine that no man can speak more 
understandingly on the ‘‘ humbug and fraud of modern 
religion’’ than Mr. Kalloch. It is without doubt a 
plank from his own platform that he furnishes in, the 
foregoing, as he was most certainly an adept in the 
art of “fine thoughts and pretty words,”’ while his 
faculty of ‘‘ working on the feelings of the sensitive” 
was unsurpassed. 


—Journalists will read with pleasure the really fine 
story of ‘“‘ Love in the Nineteenth Century,” in which is 
faithfully, and we doubt not truthfully, because nat- 
urally, portrayed the course of the love-making of one 
of their brethren. The scene opens in the country, 
and during the first preliminaries of the lover’s wooing, 
one can fancy he hears the rustle of leaves, the song 
of birds, and the ripple of waters, so prettily does the 
authoress set her scene, and introduce her dramatis per- 
sone. The “course of true love,’’ in this case, runs 
smoothly enough, because its growth is gradual, and its 
deepening is never disturbed by storms of passion, dis- 
trust, or any other of the natural enemies of courtship. 
The lovers being separated, and being compelled to 
carry on their courtship through the post-office, may 
have had some tendency to keep them on their good 
behavior; but that is only supposition, and we rejoice 
in following them through their probationary period to 
a happy ending. Roberts Bros. are the publishers. 


—We can not express our unequivocal approval of 
Jules Verne’s ‘‘ Tour of the World in Eighty Days,” re- 
cently issued in i-nglish style by Jas. R. Osgood & Co., 
fur various reasons. In the first place, the story is full 
of improbabilities and misstatements, to use no harsher 
term. Americans are by no means oversensitive, and 
can endure a moderate degree of caricature with equa- 
nimity; but a duel in a passenger car on the Union Pa- 
cific is just a trifle over the line, and a faction fight in 
the streets of San Francisco over no more important an 
event than the election of a justice of the peace, is too 
ridiculous for anything. Besides, in a typographical 
sense, the work reflects no credit on that well-known 
house, as the errors in proof-reading are neither few nor 
far between. The most important of these is «ne by 
which we learn that a rate ‘‘of twelve miles per day 
would be sufficient,’’ etc. ; per hour would be nearer 
correct. See page 188. The book is valuable only for 


its tendency to caricature, and as it will tend to pass 
away time. 












—If ever an enterprise was enabled to “raise the 
wind,” we think The Liberal Christian, of New York, is . 
that one. Its array of editors is as follows: Henry 
W. Bellows, D. D., editor; John A. Bellows, literary 
editor; Russell N. Bellows, managing editor. With 
another Bellows as foreman, to “‘ blow up”’ delinquent 
compositors, we should pronounce that establishment 
sufficiently inflated. 


—A friend of ours, who managed to ‘‘steal awhile 
away, from every business care,’’ took himself to one of 
the fashionable watering-places, to enjoy his vacation 
in coolness. Being somewhat connected with the press, 
of course his exodus could not pass entirely unnoted ; and 
a brother editor made public note of the same, to the 
effect that, ‘‘C. K., of the Monthly Rosemary, is summering 
at .” Imagine the intense disgust of the said ** C, 
K.,’’ whom the compositor had represented as “‘ simmer- 
ing,”’ etc. However, he wrote his editorial friend that 
in point of fact the difference was n’t worth mentioning, 
and concluded, ‘‘so we ‘ll consider ita personal difference 
between u and i.”’ 





—The retirement of Mr. A. 0. Busch from the editorial 
chair of The Amateur has brought to a sudden termi- 
nation the passage at arms between The Amateur and 
The Georgia Eclectic, but we sincerely hope that our 
friend of the aforesaid Eclectic will not hunt up another 
belligerent to fill the place of Mr. Busch. Per- 
haps it is quite as well as it is, as we are inclined to 
think that our Southern contemporary was rather ahead 
at last advices, and ‘‘ he who fights and runs away,” etc. 
Well, botanical laws required that Busch should leave, 
and so he made his bough. In this case, however, the 
parallel does ’nt hold ont, as the ‘‘ modern Antony ” did 
not follow the example of his namesake of the vegetable 
kingdom, which always leaves in the spring—as we are 
infurmed that his leaving was decidedly summary. 
As his successor, Mr. Clarke, declares himself at ‘* peace 
with all the world,” there don’t seem any chance of 
Macon a fuss with him, and so we presume the hatchet 
is buried. 


—We have to note the death of Mr. A. U. Hayter, for 
many years the well-known organist and musical di- 
rector at Trinity Church, Boston, which occurred in that 
city, July 28th, after a long and painful illness. Mr. 
Hayter was, for'a time, organist and conductor of the 
Handel and Haydn Society, in which position his services 
to the society and to the advance of musical science 
were of inestimable value. Educated in the thorough 
English oratorio school, his attainm«nts and experience 
devoted to the interests of the society, were productive 
of great progress and improvement, for which, as also 
for his great musical and private worth, he is held in 
gtateful remembrance. During his connection with the 
Handel and Haydn, that society brought out many ora- 
torios, one of which, ‘‘ Samson,” for which he himself 
wrote many of the orchestral parts, was presented no 
less than thirteen times—a thing unknown up to that 
time. He leaves a widow and twochildren, one of whom, 
his son, Mr. Geo. F. Hayter, was his successor as organ- 
ist and conductor of the Handel and Haydn Society, and 
more latterly organist of St. Paul’s Church, Covent 
Garden, London, 


—One is not brought to a fall and realizing sense of 
the beauties of living under the sheltering wings of re- 
publican institutions, until he has enjoyed one or more 
rides in the Covington and Newport street cars. There 
the full glories of our institutions may be said to cul- 
minate, and in such a truly democratic manner that 
none can mistake nor depreciate them. One enters one 
of the aforesaid cars, and staring him in the face is the 
somewhat cabalistic legend, ‘* No smoking.’’ Of course, 
as he reads this inscription, he is led to believe that to- 
bacco is a thing debarred, and settles himself quictly 
down under that belief. But he soon discovers that 
this prohibition extends only to passengers, and has no 
sort of allusion to the drivers or their many friends; and 
in an incredibly brief space of time he almost wishes 
that we were somewhat less democratic in our socialistic 
regulations, or that passengers by that particular line 
might be permitted to smoke, as thereby the quality of 
the fumes aforesaid might be somewhat improved. De- 
cidedly, we would like to see something like equality in 
all things, and therefore mildly allude to this little mat - 
ter, in the hope, though extremely remote, of better 
things. 
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—Jeff. Davis still talks about ‘‘the lost cause.”’ 
—Mi+s Louisa M. Alcott promises a new book soon. 


—Edward Eggleston is the coming American pov- 
elist. 


—Adelaide Phillips and Kate Field are going to the 
Pyrenees. 


—Motley, the historian, has had a severe neuralgic 
prostration. 


—Prince Macao, crown prince of Japan, is learning 
the printing art in Paris. 


—Prof. Wise’s arrangements for his Atlantic balloon 
voyage are nearly completed. 


—A London correspondent describes Gladstone as 
looking “like a severe ghost.” 


—Madame Lamartine has edited a volume of her late 
husband's unpublished poems. 


—Mr. George Wilkes, of the Spirit of the Times, has ar- 
rived home from his tour in Europe. 


—Fred. Douglass is working John Brown up for a 


new lecture. Why must he be kept ‘‘ marching on?” 


--Mr. Geo. Fawcett Rowe, the English dramatic 
author and actor, arrived in New York, August 12th. 


—A. T. Stewart, Commodore Vanderbilt, and Wm. 
B. Astor are said to be worth one hundred millions 
each. 


—Maj.-Gen. W. B. Franklin has been appointed con- 
eulting engineer fur the new Capital Commission of 
Sonnecticut. 


--Mr. H. A. Clarke, the new editor of the Amateur, 
announces himself as ‘‘at peacc with the whole world.” 
Happy man! 


—Henry Watterson, Esq., of the Louisville Courier- 
Journal, has been elected an honorary member of the 
Cobden Club, London. 


—Joagzin Miller denies that he is a victim of con- 
sumpiiog, or matrimony, and says he is coming back to 
America. Do n’t threaten. 


“'Baron Von Rhaden is determined to have a mu- 
sical wife, Rumor makes Mile. Grassi, the German 
cantatrice, Mme, TIyacca's successor. 


—Sir BartléFrere is to be created oue of her majesty's 
privy council, as a token of recognition of his services in 
connection with the Zanzibar mission. 


—Prof. Watson, of Ann Arbor (Mich.) University, 
discovered a new planet on Sunday night, August 17th. 
Perhaps it is the missing planet Atrobe. 


—Brougham and Lillie Eldridge will abandon the 
stage for the rostrum this winter. We regret the loss 
‘of our humorist, and hops for his return. 


—Grace Greenwood, who has evidently been severely 
bled by the sharks at Niagara Falls, handles some of 
the institutions of that place without gloves. 


—Prof. Tyndall says, “‘ there is phosphorus enough 
in the human body to make 400,000 matches.” One 
match has been found sufficient in many cases. 


—Rev. Mr. Jeffrey preached his farewell sermon to 
the Ninth Street Baptist Church, Cincinnati, on Sunday, 
Augast 17th. He is to take charge of a theological col- 
dege in New York. 


—Brigham Young appears to be having considerable 
trouble in his ‘‘ peculiar institution.”’ We sincerely 
hope this “‘ trouble” will continue until it breaks up 
the entire disgraceful system. 


—Susan B. Anthony has again been heard from. The 
Boston Traveler thus slanders this injured fair one: 
**She wants the name of the Pullman cars altered to 
Pull-irrespective-of-sex cars.”’ 








—John B. Gough will deliver a lecture at Paxton, 
Mass., September 5th, the proceeds of which are to be 
devoted to providing a suitable inclosure for the Sol- 
diers’ Monument in that place. 


—Col. C. E. Thompson, of Flint, Michigan, is said 
to have a private library of over 9,000 volumes. He has 
a copy of the first edition of Shakespeare, published in 
1626, which alone is worth $2,500. 


—Mr. A. R. Parsons, the well-known translator of 
Wagner’s ‘‘ Beethoven,”’ writes us a kindly letter from 
New York city, in which he is now residing. He will 
please accept our thanks for same. 


—Prof. William Russell, the well-known elocutionist, 
and author of elocutionary and other text-books, died at 
his residence in Lancashire, Mass., on Saturday, August 
16th, at the advanced age of seventy-five years. 


—The activity of Mr. E. Storer, Jr., is as manifest 
in his services on the Art Committee of the Exposi- 
tion, as it was during his Festival services. This gen- 
tleman is indeed a valuable man for such enterprises. 


—Donn Piatt says of the British House of Peers: 
“They are a body of men exceedingly quiet and un- 
preteuding in manner, not remarkably striking in 
countenance, and so badly dressed that it seemed an 
affectation.” 


--We are happy to observe that Bro. Luther L. 
Holden, editor of the Boston Orpheus, has received a 
Vienna medal for a display of music. We are glad to 
see our brethren have govd luck, though we do n’t get 
any ourselves, 


—James Lawson, the man whom Sothern was com- 
pe:led to throw from a car on the Union Pacific Rail- 
way, has since died from injuries received. The San 
Francisco papers fully exonerate Mr. Sothern, and 
prophesy a complete vindication fur him by the coro- 
ner’s jury. 


--Mr. George Smith, the Assyrian explorer, writes 
the London Telegraph: ‘‘ Babylon is slowly disappear- 
ing. You may see portions of it every day loaded on 
donkeys and brought into the town of Hillah; but it 
is such a vast area, it will take centuries to remove 
the remains.”’ 


—Secretary Belknap has recovered a large number of 
manuscript letters and orders, among them the “‘ Gen- 
eral Order Book” of General Washington. These all 
being in the handwriting of “the Father of his Coun- 
try,’’ are of inestimable value. We learn that it is his 
intention to have them published, 


ex —We acknowledge a call from Mr. H. L. Benham, 
of Benham’s Musical Review, Indianapolis. Our young 
friend is rejoicing over his emancipation from the 
drudgery of sheet music, and congratulates himself 
upon the additional leisure in prospect. We trust he 
will now find time to keep up with his correspondence 
claims. : 


—Ralph E. Hoyt, of the Chicago press, has prepared 
three new lectures for delivery during the ensuing sea- 
son. The subjects are, “* Flashing Islands,’’ ‘*‘ Modern 
Hum bugs,” and ** Do yourown Thinking.” The subject 
of the second-named lecture we should think almost too 
vast for ordinary comprehension. However, Cuicago is 
a good city in which to work up such a theme. 


\—Mr. A. M. Benham, of the well-known music 
house of Benham Bros., Indianapolis, has been com- 
pelled by ill-health to retire from business for a time 
to recruit. He purposes to try the bracing air of the 
Pacific coast for « time, and we sincerely trust he 
may derive all the benefit from it that he anticipates, 
and return to us, after a time, perfectly restored in 
health. 


—We have the pleasure of recording the marriage of 
Mr. C. K. Hawes, of the firm of Hawes & Cragin, music 
dealers, Portland, Me., to Miss Fannie E. Chandler, 
daughter of D. H. Chandler, Esq., of that city. Mr. 
Hawes was for many years attached to the house of 
Oliver Ditson & Co., uf Bostun, and his many friends in 
that establishment, as also the hosts he has elsewhere, 
will doubtless join in wishing him and his wife all the 
huppiuess and prusperity possible of attainment. 




















—Millmore, the sculptor, is in Florence. 

—The Detroit “* Soldiers’ Monument” is a beautiful 
work. 

—A statue of Dr. Livingston has been erected in Ed- 
inburgh. +14 


—Do not fail to visit the ‘*‘Gem Room” of the 
Exposition. 


--Hartford, Conn., is talking over a $50,000 “‘ first 
settler’ monument. 


—A monument to Tausig, the pianist, was recently 
inaugurated at Berlin. 


—The fourth centenary of the birth of Michael An- 
gelo will be celebrated at Florence next year. 


—The Art Department of the Cincinnati Exposition 
for 1873 will be one of the finest collections ever made 
in this country. 


—Dubuf’s exquisite painting, ‘‘The Prodigal Son,”’ 
is attracting vast crowds of visitors daily. It is really 
a glorious work. 


—The name of Church is the only one among our 
great artists not seen upon the Exposition Art Cata- 


logue this year. How is that? 


—The London Atheneum, in a recent extended article, 
ranks Powers’ ‘Greek Slave’’ very near the head of 
the list of the sculptor’s works. 


—The Saratoga Monument Association, formed for 
the purpose of erecting a monument to mark the site 
of Burgoyne’s surrender, have elected Hon. Hamilton 
Fish president. 


—A large number of our native artists who have been 
engaged during the summer months in sketching for 
future works, are returning to their studios, prepared 
for labor. We look fur some excellent results to their 
studies from nature. 


—Myer Von Bremen’s grand picture, just finished, 
** After the Storm,’’ which will be found in the Art 
Department of the Exposition, is one of the most 
beautiful paintings that have been placed before the 
public for a loug time. 


—That was a neat saying of the late Hiram Powers, 
when told that Vinnie Ream’s eyes secured her the 
order for the Lincoln statue: ‘‘Then they had better 
take down the figure of Justice from over the Capitol, 
and replace it with a Cupid.” 


—The new fountain in Central Park, New York, 
which was erected from designs by Miss Emma Steb- 
bins, the eminent American sculptress, is highly 
spoken of by the New York papeis. They consider it 
one of the ornaments of the Park. 


—The Boston Globe says: ‘‘ Mr. Preston Powers, son 
of the late distinguished sculptor, Hiram Powers, has 
modeled a strikng likeness of VUliver Adams, Esq., of 
the Adams Express Company, which indicates that the 
young artist inherits his father’s genius."’ 


—A joint commission of the Italian Government and 
the Florentine Municipality have in charge the erection 
of a temple for the preservation of Michael Angelo’s cel- 
ebrated statue of ‘* David,’’ made by him in 1503. Were 
this movement delayed much longer, there would not be 
much ‘‘ David” remaining. 


—The statue of Jeffetson, by David of Angus, which 
has heretofore filled an vbscure spot near the White 
House grounds, will hereafter occupy a position in the 
center of the lawn before the south front of the Execu- 
tive Mansion. This is in far better keeping with the 
merits of the illustrious patriot whom it represents, 
and the artist who formed it. 
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—Wagouer is engaged on a new opera. 

—Berlin has an immense concert hall. 

—Anna Mehlig is about to be married. 

—Wachtel is certainly coming next year. 

Hess cables that he has engaged Santley. 

—Campanini is twenty-eight years of age. 

—Lucca has been at the White Mountains. 

—Max Strakosch has arrived in New York. 

—Lydia Thompson and blondes have arrived. 

—Annie Louise Cary is said to be well up in ‘‘ Aida.” 

—Theresa Carreno and Emil Sauret have become one. 

—The coming season will be one of the finest ever 
known. 

—Miss Tillie Phillips, sister of Adelaide, has arrived 
in Boston. 

—The Handel and Haydn Triennial will be held in 
May next. 


—Theodore Thomas’ Park Concerts are a delight to 
Gothamites. 


—Aimee commenced her tour at the Broadway Theater 
August 25th. 


—Mrs. Oates will inaugurate her season at the New 
York Olympic. 

—Who is the individual that is writing the new ‘‘ Mu- 
sical History ?”’ 


—Madame Van Zandt has accepted an engagement 
in St. Petersburg. 


—Boston has been enjoying her regular free band con- 
certs, but is to have no more, 


—The Susan Galton Opera Company have a twelve 
months’ California engagement. 

—Watson’s Art Journal of August 16th has an excel- 
lent portrait of Sher Campbell. 


—Miss Nellie Freeman, a promising young Boston 
soprano, died in Italy, July llth. 


—Will Sims Reeves back out again, or will he manage 
to cross the ocean? The chances are even. 


—Nilsson made her farew ll bow to London in 
“* Faust.’ The occasion was an interesting one. 


—Tamberlik has been singing in opera some thirty- 
two years, and is said to be ‘‘as good as ever.” 


—Gounod’s new sacred work on ‘‘The Redemption ”’ 
will be first presented at the Birmingham Festival of 
1875. 


—Newcastle, Penn., has organized a musical associa- 
tion of ladies and gentlemen, numbering many fine 
voices. 

—Lubeck, the pianist, is still under treatment for 
insanity, at Paris. But little hope of recovery is ex- 
pressed. 


—The Saxon Band was nut a success in England, and 
London papers style the Hungarian Band ‘‘a disap- 
pointment.” 

—Rossini ranked the German composers thus: Mo- 
zart, Haydn, Beethoven. His appreciation of Weber 
was but small. 


—Carl Zerrahn conducted the Oswego Musical Con- 
vention, held August 26-29th. He is very popular in 
Oswego, and deservedly. 

—Mr. Delafield, the London brewer, who essayed 


Italian Opera management, lost some $400,000 in two 
seasons. Ale pays better. 





—Mr. L. B. Barnes claims that the ‘‘ Dettingen Te 
Deum” has been given by the Handel and Haydn So- 
ciety. He is doubtless correct. 


—‘* Clara Louise Kellogg is visiting the Catskills.’ 
—Rochester Musical Times. Probably looking up the 
mice en scene for her new operas. 


—Rubinstein rather ignores Thalberg, Wehli, and 
hosts of other pianists, in his advice to Von Bulow, ‘‘ Go 
to America. I have paved the way.”’ 


—It is :umored that Gilmore purposes organizing his 
popular concerts in New York, and the Orpheus plaint- 
ively asks, ‘‘ Is Boston to lose GiJmore ?”’ 


—*‘* Belshazzar,’’ Butterfield’s really excellent can- 
tata, is becoming extremely popular among our minor 
musical societies. It is arranged for orchestra. 


—Theodore Tnomas has introduced several of the 
compositions of the young English composer, Arthur 
8. Sullivan, into his Park Garden concerts, with suc- 
cess. 


—The Musical Standard understands that Dr. Bulow is 
so well pleased with his reception in England that he 
has promised to pay another visit to London in the 
winter. 


—Parepa-Rosa’s troupe is said to be one of unusual 
strength, and is very successful. The great prima donna 
does not appear at present, for reasons which are fora 
time sub Rosa. 


—C.H. Drew and wife, of the Oates Burlesque Com- 
pany, who have been passing the summer in the sub- 
urbs of Cincinnati, have rejoined their company in 
New York city. 


—We note, with pleasure, the fact that the Messrs. 
Strakosch have secured the invaluable aid of Mr. 8. 
Behrens as second conductor, than whom no more 
popular or efficient selection could have been made. 


—The repertoire of the Strakosch Italian Opera Troupe 
includes thirteen of the old standard operas, three that 
are more rarely performed in this country (‘* Hugue- 
nots,” ‘‘ Otello,’’ **Mignon,’’) and three new ones 
(Thomas’ ‘‘ Hamlet,” Verdi’s ‘‘Aida,’’ and Wagner’s 
** Lohengrin ”’). 


—The Newcastle (Penn.) St. Mary’s Silver Cornet 
Band gave a free concert on the public square, Friday 
evening, August 8th, to a large audience ; performing se- 
lections from Faust, Verdi, Hermann, Strauss, etc., un- 
der the direction of Mr. Thomas F. Kirk, of Pittsburgh. 
Music well rendered. 


—Will our musical contemporaries give us about 
**forty bars’ rest’ on ‘* Lucca’s husband’s Berlin di- 
vorce,”’ ‘* The Portland Musical Society’s Maine Chants,”’ 
**Wanted—Clubs for the fighting editor,’’ ‘ Tuneful 
Lyre,’’ and some others, of which we have seen the 
original MS. dated B. C. 1611, or thereabouts. 


—Mr. Mapleson, of Her Majesty's Opera, who, like all 
mauagers, is pestered to death by aspirants for theatri- 
cal honors, has hit upon the “‘ happy thought ”’ of al- 
lowing unknown Marios, Grisis, Tamburinis, Lablaches, 
and Albonis to try their powers on the stage of Drury 
Lane Theater, every Tuesday afternoon, in presence of 
himself and his ‘‘ maestro al piano.” This capital 
movement may some day lead to the discovery of a vo- 
cal Koh-i-noor. 


—Our Choral Societies are arranging their pro- 
grammes for the season, and during the present 
month will doubtless settle down to work in earnest, 
determined to outdo all former efforts. The Harmonic 
have nut, as yet, fully arranged their season, bnt will 
be prepared with a full announcement in our next. 
Mr. Otto Singer is expected daily, and under his direc- 
tion great progress is certaiu. The Orpheus are re- 
hearsing Wagner’s “ Rienzi’? and ‘‘ Lohengrin,” and 
Beethoven's ‘* Messe Solonelle.”” They are mvure im- 
mediately at work on matter for a ‘‘ Midsummer 
Night’s Festival,’ to be held early in September. 
These will all be rendered with full orchestral effects, 
for which their fine orchestra is preparing. They 
have a great deal of work before them, but will doubt- 
less accomplish it. Our other societies will also 
doubtless be heard from in season for due announce- 
ment in our next. 

















—Salvini is to appear in Pike’s Opera House. 


—Charles Matthews is playing ‘‘ The Liar” in Lon- 
don. 


—Fechter’s new theater, in New Yorky has changed 
hands. 


—Anna Dickinson says she isn’t going on the stage. 
Who cares? 


—Wheeling, West Va., and Danville, Penn., have new 
opera- houses. 


—Ristori’s recent London engagement is said to have 
been a failure. 


—A “Black Crook’ revivalat Niblo’sGarden. Will 


that trash never die ? 


--Lawrence Barrett lost heavily during his manage- 
rial career in New Orleans last season. 


—Mrs. D. P. Bowers’ last season was one of the most 
financially successful ones that she ever played. 


—Sothern opens the fall season, at Wallack’s, with 
anew play. Lester Wallack follows in October. 


—Lord Loundesborough lost $50,000 in backing up 
Boucicoult'’s * Babel and Bijou” at Drury Lane. 


—Miss Neilson will play a short engagement at the 
Park Theater, Brooklyn, at the close of Lester Wallack’s 
engagement. 


—Clifton W. Tayleur is at work on a dramatization of 
Owen Meredith’s * Lucille.” It is intended for Mrs. 
F. 8. Chanfrau. 


—Minnie Foster, auother actress of the ‘‘ Lotta’’ 
school, will appear in her specialties of ‘‘ Mad Cap "’ and 
** Tattered Tom” this winter. 


—Geo. L. Fox is playing his celebrated character, 
** Bottom,” in ‘* A Midsummer Night's Dream,” at the 
Grand Opera House, New York. 


—Shakespeare’s spectacle, ‘‘ The Tempest,” is having 
a run at the Walnut Street Theater, Philadelphia. It 
is said to be put on the stage in excellent style. 


—J. B. Booth, the present manager of Booth’s Thea- 
ter, has organized an excellent company, and will pre- 
sent unusual attractions during the coming season. 


—Who says dramatic artists are not encouraged? Mr. 
F. 8. Chanfrau is offered $35,000 for a forty weeks’ en-" 
gagement, While his talented wife refuses $500 per week: 
A good family income. 


—Our Cincinnati theaters are preparing for am ex- 
tremely interesting season. Arrangements have been 
perfected by the various managers for the appearance 
of all the leading novelties, and thus our citizens will 
have a fair share of everytuing worthy of notice. 
Pike’s Upera House will inaugurate their season with 
Daly’s celebrated Fifth Avenue Comedy Company, the 
various members of which have secured for themselves 
such high reputations in New York city. They will 
present Daly's successful society plays, ‘* Divorce,” 
* Alixe,” ‘False Shame,” and perhaps other of Mr. 
Daly’s popular pieces. Mr. Hamilton has possession 
of the Opera House for a term of five weeks, and after 
the Comedy Company he will present Mr. John BE. 
Owens for two weeks. Robinson’s Opera House will 
also open September Ist, with a new and powerful 
company, of which Mr. Mat. V. Lingham is manager 
and “leading,” and Miss Annie Waite “leading lady.” 
The opening piece will be the “*Magic Talisman,” 
which will be presented, in such an effective manner 
as to insure its perfect success. Wood's Theater will 
also open at about the same time, but we haye ra- 
ceived no information concerning their i * 
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(The Key is marked with a capital letter.) 


VOCAL. 


Far Arway Where Angels Dioell, 
Songand Chorus. Ab....... .scscesseeees G. W. Persley. 35 





On that bright and sunny shere 
Where the sound of angels’ feet 

Over all the starry floor 
Maketh music rich and sweet. 


This magnificent new vocal gem is finding its way to 
every lover of good songs. We have yet to hear of a 
person who doesnot admire it. 


? Neath the Snow. 
Ballad... Ai.cocce coccocccscoedcce oo ceceeen «T. Frank Allen. 30 


Perfectly smooth, sweet, and musical. 


Beautiful Daya Long Ago. 


Song and c Orns.  F......s000-eee000eF€0. W. Persley. 30 


Oh how dear tu my heart are the beautifal days 
That we knew long ago, Minnie Lee, 
When life seemed as fair as the sunny-edged haze 
Floating over our home by the sea. 
Another exquisite song and chorus by Persley. All 
we ask is, try it tor yourselves ! 


Why Despair? 


Song and Chorus. G........cceceeesseeeeses P. 8. Parks. 30 


The words and music of this little song are beauti- 
fully blended, and, when sung with expression, appeals 
to the heart of every listener. 


Come, Darling, Let Us Go Together ! 
Song and Chorus. A.......... .G. W. Persley. 30 
Come, darling, let us go  toxether ! 
The way is dark and cold ; 
The angels now are calling mother ; 
Afar I see the streets of gold. 
I can not bear to leave thee, darling ; 
O lay thy head upon my breast— 
So let us pass away together, 
And seek the realms of heav'nly rest. 

The origin of this beautiful and feeling song was as 
follows: A few days ago, a mother lay upon her death- 
bed: beside her lay her only child, which her arms were 
too weak to clasp, and her brimming eyes almost too faint 
tosee. Feeling that her moments were numbered—that 
her life*was almost gone, she said to her child, in falter- 
ing accents which thrilled to the hearts of the faithfu, 
watchers by her bedside: ‘‘ I could die happy if my child 


could go with me to the world beyond the grave. Come, 
darling, let us go together !”’ 
Culling Roses in the Snow. 

AB. <dneoccese covtpoccees L. Dinsmore. 30 





A-capital song ; of a better class than the generality 
of light ballads. Jts merited success is not surprising, 
as both the words and music are both good. 


Move Your Family West. 
A jovial Bong. C.........c00csseseeeeeeeeet. J. Con, Jr. 35 
Oh move your family West, 
If health you would enjoy; 
Cross over Dixon's Ferry 
In the State of Lilinois. 
Few songs have attained the popularity that this 
has. It is not tobe wondered at, however, for it is de- 
serving of success. 


Déwn in the Coal-Mine. 
D..:teitg hot WJ. B. Goeghegan. 30 





| text is well expressed. 


Danube River. 


Ge... ctvsts. saccoqeeecncssencoriccseccesos o cosccces en Bide. 2 


One of the best songs published. 


CHUERCOE LONWe, « .sceccccccccccerccccccce D. B. Moak. 30 


Concone’s 50 Lessons. 
a i ie Mbalsccninied a santos sccusnsietenessennacn briietnonnniie 2 00 


Grand Magnifieat.............B. H. F. Hellebusch. 60 


This composition is really, as the title says, “grand,” 
aud our choir-singers may now rejoice that at last they 
can sing a *‘magnificat *’ that has not become stale by 
too frequent use. The themeis by the well-known Mis- 
sionary, Rev. P. F. X. Weininger, and harmonized by 
Mr. Hellebusch, the popular organist of Covington, 
Ky It is dedicated to the Most Rev. J. B: Purcell, 
Archbishop of this city, and also bears his “ recom- 
mendation ”’ on the title-page. The music is of medium 
difficulty, and full of spirit and rich melodies, and the 
We would advise all organists 
and leaders of choirs to secure this magnificat, as it is 
really beautiful and sure to please. 


INSTRUMENTAL. 


That’s Nice Waltz. 


DD, cnoccncensocvetmacestéipinconvenensen .. Julie Forth. 39 


A very beautiful little gem that is destined to be 
popular, Excellent for new beginners. 
Violetia Polka Mazurka, 
D.. .cocevcececccces cocccocsesccosessoscocescoecocsoeccocosses C. Faust. 30 
This is a strikingly beautiful piece, with more origi- 
nality than the ‘‘general run” of mazurkas. -If we 
must have mazurkas, let us have good ones such as this. 


Puritani Fantasia, 


Dig BB. Drcccsssrrrcenes wscapcceceessvsnee coenes L. Leybuch. 90 
Menuet. 
Op. DB. A cscccescccccccececcscereose ves covets H. Papendieck, 50 


Ditficult, brilliant, aud every way suitable for a con- 
cert piece. 


Gav tte. (From Bach's 6 Violiu Sonata.) 
SERMON. « ccssnccsesscsssnsoscnssncssoscess Berthold Tours, 35 


Moderate y difficult. 


Delta Upsilon Quick-Step. 
DD. wcscsccccnssesescacesesesiorcecses eccssescosss H. G. Andres, 1 00 


This beautiful piece is performed by the author, 
with immense applause, at bis concerts. 


Bolero. 
Mnjitiisneebtaainavnabpeneniaaneenetiensed -. Louis Bohner. 40 


A fantasie sure to please a good pianist. 


Falling Spray Caprice. 
TEB.. srcceococcevccoecccesses cosees coscocsne 0.04 ssssseeseeeee@. Operti. 40 


A delicious morceau, in which the title is expressive 
of the music. 








THE NEW 


MUSICAL CURRICULUM. 


Constantly Gaining in Favor 


AND 


Increasing in Sale. 


When once a teacher has 
used thiswork witha pupilwho 
is beginning (especially if the 
pupil is young), no other work 
is afterward used for this pur- 
pose, so far as we know. 





A fine reprint of this popular song. 


BETTER THAN EVER! 


CHURCH'S MUSICAL VISITOR, 


The Leading Musical Journal 
OF THE WEST! 
The best Articles ! 
The best Editorials ! ! 
The best Music!!! 


IN SHORT, 





The most Reliable Musical Authority in the West. 


Send 10 cents for Sample Copy containing Premiums, 
and 


SUBSCRIBE EARLY FOR THE NEW VOLUME, 
And secure one of the 
VALUABLE PREMIUMS 
Which are being presented to 
Every new Subscriber. 
Subscription, including Premium, only $1.50. 


JOHN CHURCH & CO., 


66 West Fourth Street, 
CINCINNATI, O. 





TO ADVERTISERS. 


We beg to lay before the advertising public a few 
facts concerning the value of 


CHURCH’S MUSICAL VISITOR 


AS 


AN ADVERTISING MEDIUM. 


It is an unquestioned principle, that the value of a 
publication for advertising purposes, depends upon the 
following qualifications, viz: 

The Charac.er of the Pub.ication. 

A large vaying List of First Class Sabsrribers. 
The number of Readers who may have access to 
each copy. 

The space allotted to peneunaientn, the quality 
of Adve: tisements taken, and their arrangement. 

- We claim for the “VISITOR” that it is the 
leading Musical Journal, and has the largest Cir- 
culation of any similar publication in the West, of 
bona fide Cash Subscribers, entirely in families of 
unquestioned respectability, where it is kept per- 
manently, and read by a large number other than 
the Subscribers; that it devotes but little space to 


ADVERTISEMENTS, 
and hence only a few of a high order can be 


taken, and thus all matter inserted in Advertising 
Columns is certain to be 


WELL DISPLAYED. 


We propose accepting a few First Class Adver- 
tisements for Vol. Ill, 


AT LOW RATES. 








Price $3, pre-paid, by Mail. 


NOW IS THE TIME TO ADVERTISE. 
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Far Away Where Angels Dwell. 
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Far Away Wheré Angels Dwell. 2002.—5. 
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Far Away Where Angels Dwell. 








GRANGERS’ WALTZ: 


DEDICATED TO THE “GRANGERS” OF THE WEST, 


=o x. 


- JOHN CHURCH & CO. 
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"Specimen Pages from “ Joy.” 
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O’er thy pen-sive wa -ters glide, And the moon’s ce-les - tial light Smiles up-on thy sil - v’ry tide. Boundless deep, Lovely deep, 
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When the gen - tle breez-es sweep, How we love thee—yes, we love thee, Boundless deep, Bound - less deep. 
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CHURCH’S MUSICAL VISITOR. 








M'w FANNIE L. KIDNEY, Teacner Piano, 464 
W. Ninth Street. ly 





ARL PALLAT, Teacher of Piano and Singing, N. 
E. Cor. Ninth and Elm Streets. 





RS. H. KITCHELL, Teacher of Vocal and Instr. 
mental Music, No. 345 Race Street. 





\ P. LAPHAM, Teacher of Brass Bands. Address 


« care of John Church & Co., Cincinnati. 





R. HOEG, Teacuer or Guitar. Orders left with 
e John Church & Co. will receive prompt attention 





18S MARY BERTRAND, 521 West Court Street, 
TEACHER OF VOCAL AND INSTRUMENTAL Music. ly. 





’ ee ~ WARWOOD, Teacuer or Vieurn. Office 
Southwest ( orner Fourth and Elm. ly 





ENRY G. ANDRES, Teacuer or P1Ano, ORGAN AND 
Composition, No. 87 West Seventh St. ly 





ADAME C. RIVE, Teacher of Vocal and Instru- 
mental Music, No. 408 Court Street. 





RS. H. 8. AUSTIN, Teucher of Music, New Al- 
bany, Indiana. f-ly 





LEX. HAIG, Teacher of Violin and Piano, No. 94 
John St. Orders left with John Church &Co. f-ly 





ISS LAURA B. JORDAN, Tracner or Prano, Mt. 
Adams. City orders leit with John Church & Co. 
ly 


Good News 
FOR MUSIC TEACHERS! 





— SSS ~ 


We have now ready 


Shryock’s New Music Charts 
The “Golden Key," 


a new book, intended as a companion to the Cuarts. 


This method is designed especially for the use of Pub- 
lic Schools, Seminaries, and Vocal classes generally, and, 








RS. JENNIE EDWARDS, Teacher of Vocal and 
Instrumental Music. Residence 59 Gest Street. 


Orders lett with John Church & Co. 

N ISS MARY SUMMERBELL, Teacher of Piano, 
Organ, and Vocal Music. Residence, 184 Long- 

worth Street, between John and Central Avenue. 








{ YOMPOSING AND PERFORMING MUSIC is taught 
’ at peoples’ prices, by popular courses of study, at 
Baxter University of Music, Friendship, N. Y 





ICTOR WILLIAMS will give Private Lessons in 
VocaL AND INSTRUMENTAL Music, at his Residence, 
No. 308 West Eighth Street. ly 





‘IG. A. C. ALFISI, 424 West Court Street, Cuttiva- 
. TION OF THE VoIce, ENGLISH AND ITALIAN SINGING. 
Address John Church & Co. ly 





RTHUR MEES, of Wesleyan University, Teacher of 
Piano, Organ, and Vocal Music. Leave orders with 
John Church & Co. 





ICTOR FLECHTER, Teacher of Violin, from the 
Royal High School of Music, Berlin. No. 363 W. 
Fourth street, Cincinnati. 





EIDEL’S BAND furnishes Music for Concerts, 
Balls, Parties, Weddings, etc. Orders left with John 
Church & Co, will receive prompt attention. 
ly M. HEIDEL. 





Clone WARREN, Prorrssorn or Music, contin- 
ues to teach Flute, Guitar, Piano, and Theory of 
Music. Residence, 486 West Fifth Street. Orders left 
= John Church & Co. will be promptly attended to. 
y 





M ADAME CAROLINE RIVE respectiully announces 

to the public that, besides having taken the mu- 
sical department _of the Glendale College, she will also 
taoe® Saave daysin this city, at her residence—312 Long- 
worth. 


M*s SELMA RAHM, a graduate of the Conserva- 
tory of Stockhoim, Sweden, respectfully informs 
the citizens of Vincivnati, that she is desirous of receiv- 
ing pupils on the Piano and in Singing. Residence, 94 
He St., Newport, Ky. Orders left with John Church 








ROF. JULIUS STURM. Teacuer or Piano, Gurrar, 
Fiure, Viouin, Vio.a, VIOLONCELLO, SINGING AND 
Tuoroven Bass. Particular attention given to Ladies 
in learning the violin, and to the pupils of evening 
classes in vocal and string quartettes. Will also attend 
be? Wg of nae Dn and singing socie- 
es. lence, No. - Court St. Orders 

Jokn Church & Co. 4 me 


EE SCHOOL INSTITUTE, founded 1855. 
Aids all who-waut good Teachers, represents 
Teachers who seek positions. No CHa To Emptoy- 
ERs. Correspoadence with Music Teachers is especially 
invited. Explanatory circulars sent on application. 








W.S. Stevenson, » 89 W, Fourth street, Cincin- 
nati, 0. 


it is believed, far surpasses any other, for the same pur- 
pose, evor published. “ 

e Nsw Cmarts are printed on beautiful tinted ma- 
nilla paper, of great strength and durability. They are 
mounted op the Patent Chart Holders, which for sim- 
plicity, convenience, and durability can noi be surpassed. 

The lessous on the CHARTS eon | nearly one 
hundred) have been carefully studied, with the view to 
mako them melodious, attractive, and progressive. They 
run through nine different keys. Most of the lessons 
are so arranged that they may he sung in rounds, in from 
two to six parts. 

The Cuarts aro inclosed in an enameled cloth cover 
(pointer included) three feet inlength. They can be car- 
ried from place to place in the haud, with all conveni- 
ence, and can be put up ready for use in one minute, and 
they are not liable to get out of order. 

These Cuarts, which we think no Teacher of Vocal 
Classes oun afford to do without, we now offer to Teachers 
4 $12 per set, including two copies of ‘‘Tuz GoLpEN 

EY.” 

A liberal discount made to the trade and to School 
Committees purchasing a number of sets. 


JOHN CHURCH & CO,, 
Cincinnati, O. 


The Golden Rule! 
By S. W. STRAUB, 


With contributions from many of the best anthors of 
Sunday School Music in America, among which are the 
followirz, tamiliar to every Sabbath schvol achoisr: 
Groner F. Root, H.R. Parmer, W. A. Vopsy, 

J. BR. Mcpeear, D. Lyon J. W KuGe Les 
A.J. Br~rerrigip, WEs.ry Martin, Magia Ste .vB, 

P, P. Bu.is, D. W. Snipge, N. B, HOLL ster. 


bvt of others, forming the latest, vest, ay i most 
and » tive collection of Sabbath School Songs over pub- 
lished 





Especial Characteristics of the Golden Ele. 


In ne vther book hitherto issued has there {een so 
ag a number of eminent song writers represented as 
will be :sund in THE GOLDEN RULE. Thus arises 
the UN“sUAL VARIETY of its contents. 

Sunday Schools do not care to purchase over again 
songs w::ich they have already sung from othe? books. 
The wusic in THE GOLDEN BULE is xew, ond pre- 


apressly for it. 
PE BOLDEN RULE contains songs such as will 
carry with them PERMANENT PROFIT, as well as transient 


pleasure and gratification. 


Every Sunday School ts interested in THE GOLDEN 
BULE. It will give satisfaction wherever used. 


strongly bound. 
when orders will 
senna, cp toe coment 
Paicr, bound in ” 35 cents; $3.60 per dozen; 
oe ant aalekon wearer bo” 
JOHN CHURCH & CO,, 
Cincinnati, O. 





THE JOY: 


A COLLECTION OF 


New and Carefully Selected 
MUSIC 
For (1ass°s, Chorases, and Conventions, 
By P. P. BLISS. 


Teachers and Choristers who should 
NoT use 


THE JOY: 


1. Those who prefer a book ten years be- 
hind the times. 

2. Those who prefer a book with 200 pages 
of useless matter. 

8. Those who prefer a book which no one 
else will use. 

What is the name of the most eae 
Singing Book of the Season 


THE JOY! 


The Joy contains 192 pages. Price 75c., 
or $7.50 per dozen. Specimen copy sent 
by mail upon receipt of 75c. 





F. W. ROOT’S 


School of Singing 


A Book intended to clear away all Mystery 
from the Art of Singing. 


A book which gives plain and minute directions for 
very step of the pupil’s progress. 

A book with which the piano teacher can also give 
vocal instruction, and which will be exceedingly useful 
where a teacher can not be obtained. 





= 


P on 


A book which pays particular attention to the art of ; 


reading music. 

A book to keep young singers from forming wrong 
habits. 

A book to correct the common faults of more advanced 
singers. 

A book which not only teaches voice development, but 
the way to apply this development to all kinds of sing- 
ing. 

A book which is entirely practical. 

Each topic is illustrated by a beautifnl solfeggio, and 
the work contains the finest collection of songs pub- 
lished. 

The music is principally selected from the great mas- 
ters, with a view to having every piece ini the book pleas- 
ing to the ear and elevating to the taste. 

No difficult accompaniments. 

Price $3.00. Sent, prepaid, on receipt of retail price. 

Notice these facts ! 

The solfeggios in this book would cost in sheet twice 
the price.of the book. 

The songs would cost three times the price of the 
book! 

One lesson of a first-class metrupolitan teacher would 
cost at least as much as the price o this book, which 
contains instructions fora course requiring years to 
complete ! 


JOHN CHURCH & CO., 
Cincinnati, O. 
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Cheap and. Valuable Musical Publications. 











ORATORIOS, CANTATAS, AND &A- 
GRED WORKS—Continned. 


radise ar 
ce igi i ui gt 


Vocal Parts (Choruses).. 
Orchestra Parts ora pe 
Passion ‘Music (st. “Matthew), by Bach. 

The ne Satie. “Hleganitly bound... Fuil gitt 
Feet Parts (Chornses 
Orchestra Parts winks: 


Reinton Music (St. John), by Bach. 
The Same. ‘Blegantly bound. Full gilt 
Vocal Parts (Choruses). . 
“ Orchestra Parts vind: .. 


Rebekah, by Barnby RES Paper 
The Same. Ele ntl bound. . Full gilt 
wo Foiio Edition............. 
Vocal Parte (Choruses) .. 
Orchestra Parts (String).. 
Wind).. 
Ruins of Athens, by Beethoven . Folio 
The Same. Vocal Parts (Chor ws 


“ 


“ 


“ 


“oe 


oe 


Samson, by Handel............... 
The ‘Same. pe gy & bound. “all, fil 
Folio Edition . “a 


“ 
“ 


Vocal Parts (Choruses). 
Orchestra Parts (String).. 


oe ind) .. 

” Fall Scaie Dy 6:6kt> Sin ame aie 
Saul, Oratorio by Handel......... Paper 

The Same. Ele 5 bound. . Full gilt 

: Foi Se Bese 

” Vocal Parts (Choru~es). . 

= Orchestra Parts (Strin ).. 

te “ < wo Win Di 

” Sy ere Se 
Seasons (Four Nos.), by Haydn... Paper 


The Same. Elegantly bound. F ‘ull gilt 
In 4 Nos.. Each, in paper 
Folio Edition 
Vocal Parts (Choruses). . 

Orchestra Parts ri String).. 


sae cs oe Ee ee 
Solomon, by Handel 


Paper 
The Same. Elegantly bound. . Full gilt 


“ 


Folio Editi n..... 
Vocal Parts (Chornses). . 
Oichestra Parts (seria). 
Vin 
Full Score...... PEAR 
Song of Miriam, by Schubert. Soprano 
Solo and Chorus...... .- Folio 
Do. Vocal Parts (Choruses...... Folio 
Spring’s Message, by Gade... a 
TheSame Vocal Parts (Choru~es) . 
Orche= tru Parts (Strin & 


“ 






bei Wind) . 

” Full <a seandiena ccc 
Spring (Seasons), by Haydn...... Paper 
Summer (Seasons), by Haydn....Paper 
Stabat Mater, by Kossini.. . Paper 


The Same. Elegantly bound... Full gilt 
Folio Euition, 

Vocal Parts (Choruses). . 

Orchestra Parts CString). 


- | eS 
St. Cecilia's Day. by Van Bree.... Folio 
The Same. Vocal Parts (Choruses).. . 
St.Paul, Oratorio by Mendelssohn Paper 
The ‘Same. Elegan ah bound. . Full gilt 
Folio Edition............. 
Vocal Parts (Choruses).. 
Orchestra Parts (String). 
). 


“ 
“ee 
“ 


a f. | A es pea 

St. Peter, by Benedict............ Paper 
The Same. Elegantly bound. . Full gilt 
Folio Edition ............ 
Vocal Parts (Choruses). .. 
Orchestra Parts (Srring). . 
~ “ (Wind) .. 


focal Parts (Choruses) . 


Orchestra Parts (W ind) .. 
Fall REE 


The ba ‘Same: arene even -Full giit 
SE es 

Vocal Parts (Chornses).. 

Orchestra Parts (striag).. 


Pat Bee, «occ seccvvs 


Ask for Novello’s Original Editions. 
They are beautifully printed on fine 
white paper, and free from errors. 

Ave Maria, Saviour of Sinners. Eight 
Voices, by Mendelssohn. vo 
The Same. Folio Edition............. 
= ocal Parts (Choruses)... 
" Orchestra Parts (Wing): om 

7 “ “ 
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ANTHEMS, PSALMS, AND aaonmn) Beta 


Price 


COLLECTIONS—Continued. 


As the Hart Pants (42d Psalm), by Men- 
delsso 





The ‘Same. Folio Edition. ............ 
Vocal Parts (Cheruses). . 
“ Orchestra Parts Winn ip). 
Win 
Barnby’ 8 heals A Book of Church 
ae. Wont rds and Tunes by J. a 
* EE: BERR 0 6 Clot 
The Same.............. Extra binding] 
04 Tunes s only. . ... Cloth} 
“ Extra binding} 
%3 Words only.. . Small type 
Ae a er Large type 


This superb collection contains 646 
Hymns by Gounod, Barnby,Goss, Ben- 
nett, Wesley Macfarren Mook” Hop- 
kins. Benedict, etc., one-balf of which 
are entirely new. 


Barnby’s Ferial Responses, with Litan 
by’s Preces and _ Res Onses, with 
Litany. Arranged for Four Voices. 
= Same. Set in Monotone, with 
accompaniment ............. 
nh 8 22 ats Sentences. Com- 
PlCCe .... 0.0.2. se cnrececccrsscecers 





eee eee eee eee eee eee 


The Game. 
Baxter's Hachionls Sacra. A Coilcction| 
of Introductory Sentences, Chante, 

Responses, etc. With 208 Psalm| 


and Hymn Tunes... ... ..... Cloth! 
The Same. Vocal Parts. 18mo..vach’ 
Best’s Chants. Large Quarto.. ..Cloth 
Best’s Psalter, pointed and adapted to 
the Ancient Ecclesiastical Chant.' 
I err arnt Ke 
Bird’s 100 Chants...............-- Paper 
ID rind a chide co eane coh il Cloth) 
Cathedral Chants. Edited by Bennett} 


and Marshall. Containing 281 Chants! 
selected from the best ~Comporers. | 
Handsomely bound. Folio..... Cloth: 
Coronation and Funeral Anthems. b 
Handel Clot 


The Same. In Five Numbers, as fol- 
lows: 

The King shall are ocenpaee Paper 

Zadock, the Priest.............. a 


My Heart is Inditing PE ee 
Let thy Hand be Strengthened. ‘peoer| 


The Ways of Zion............. Pape r| 
Come, let us Sing (96% Psalm), by A nest 
RG cn tet eh eta css aad aper 


The Same. Folio Edition, .. ........ 
Vocal Parts (Choruses). . 
Orchestra Parts (Strin 
rind 
~ POR GROG... cca cicsdane 
Dettingen Te Deum, by Handel... Paper 
The » Same, Cloth Full gilt 


“ 
“ 


Vocal Parts (Choruses). . 
Orchestra Parts ae ).. 
iia (W Jin ce 


ty 


Paper 
The Sam . Vocal Parts 
De Profundis (130th Psalm), by Gounod. 
etwas nd chat geto os 04.6% bean 
The ‘Same. Folio Edition.  ........ 
Vocui Parts (Choruses). . 
Orchestra Parts oe ).. 
Wind) . 
. Full Score.............. 
Festgesang (Hymne of ees by Men-| 
elssohn. 


“ 
“ 





God, Thon art ‘Great by Spohr... 


The Same. Folio aliion............ 
Vocal Parts (Choruses).. 
+ Orchestra Paris (String) 
“ (Wit ps 
ad Rv atcninaesie os a 
Gal. By Motett. Sop. "Solo and Clorns. 
_ _. See eS ae Folio, 
rhe Game. Folio Edition............. 
san Vocal Parts (Chornses). . 
© Orchestra Parts (String). 
“ (Wind ia 
e FallScore................ 
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ANTHEMS, PSALMS, AND SACRED price. 
COLLECTIONS— Continued. 
—- Prayer. Sop. Solo and Cheese, 
y Mendelssohn ps A Sha oe han 40 
Tie Same. Folio Edition. .. 
Vocal Parts (Choruses).. 
“s Orchestra Parts CString). 
- Full Score......... 
Helmore’s Christmas Carols. . Paper 50 
The Same ................ Treble part! 2% 
» Fae 72 OES Re Words only; 6 
Helmore’s Easter Carols ...Paper,18mo|}. 50 
The Same EY es NES RS Treble part; 25 
SES ee Words only; 6 
Helmore’s A Bricf Directory of Plain} 
RR osen Re 8vo} 2% 
Pik mn ar 8 


Helmore's Acooespens' ng Harmonics Cy 
the Brief Directory. 
Helmore’s A Hymnal Noted; or, T rans-| 
lation of the Ancicnt Hy mus of the! 
Church, set to their proper Mclo-| 
Parts | and II 


dics. 


The Same. lv 
Helmore’s Accompanying Harmonies to} 


the Hymnal, 
Cloth, 


The ‘Same. In 1 vol.. 


Helmore’s A Manual of 


Cloth, . 


The Same. ‘smo. 


Helmore’s Accompanving Harmonies to 
the Praltg: and the Canticles Noted. 


8vo 
Hook's 


Particular Seazons. 


8vo. 12 cents 
Hymn of Praise 


In ~— Pealter. 


The Same. Vocal Parts (Choruses) 
Keut’s 20 Anthems and Service in CU, 


2vols. 8vo. 


as Zion (Praise Jehovah). Mente, 
The Same. Eleganti 
Folio E 
Vocal Parts (Choruses),.. 
Orchestra Parts (String)... 


sohn. Wit 


The ‘Same Elegantly bound. Full net 
Folio Edition............ 
Vocal Parts (Chorures).. 
Orche stra Parts ina 
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“ 
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The Same 


Mendelesohn’s Psalms, 
Contzining 42d Psalm, As the Hart 
Pants; 92d Prulm. Come, let us sing;) 
114th D salm, W hen Israel out of Egy) t) 
and 15th Pax lm, Not unto us, 


came; 
Oo Lord. 


For Ful! 


with Musical 


Chapel Royal of Edward VI, A. D.| 
_— 


Monk: 8 eT} Offertory Sentences......... 
Monk’s Hymns of the Church for 


Chantin 


saken me! Mendelssohn 
The Same. Folio Edition............ 
Ve ‘arts (Choruses).. | 


Short Anthems or Introits for 


Full Score. . 
Lobgesang (Hymn of Praise), ‘BMendels- 


In 31 Numbers,..... each 


Sco es, Vocal and Or- 
che-tra Parts, 
A’ the Hart Pants, &c. 


Merbecke’s Book of Comm m I'rayer, 


Monk's 52 Simple Chants, including the} 
Gregorian Tones.................... 
My God, why, Oh wae hast Thou re 
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Noted. Parts I and II. 
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. .Cloth| 
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For general use, 
and 6-ents........ each 
(see Lobgesanyv) ...... 
Pointed for Chant- 


In 
Cloth. Gilt. ....each 


Pap 
bound. . Full Pale! 
ition 


(Wind) 





Symphony 


SZ 


Wind) { 


Cloth: 


os 


“loth, fa g mit 
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sce Separate Psalms—| 


Notes, as used in the} 


-Cloth 
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ASK FOR NOVELLO'S EDITION AND TAKE NO OTHER. 


They are beautifally printed on fine white paper, and uniformly 
correct, They are, as a general thing, the original copies, and are 
im every way superior to any other edition. The Full Scores, Vocal 
and Orchestra Parts conform to Novello’s Editions. In price they are 
as cheap as the cheapest, You will, therefore, consult your owm in« 
terest by asking for a8 Novello’s Edition,” and taking no other copy. 


Ask for Novello’s Editions, Imported and Sold by J. L. PE" ERS, 599 Breadway, New Yorks | 








ANTHEMS, PSALMS, AND SACRED 
CO1-LECTIONS—Oortinued. 


Tot mto ue, O Lord! (115th Pe apes 
Mend t.agohn,..........0..05- 

Th: Swue. Folio Edition............. 
Vocal Parts (Choruses). . 
Orchestra Parts ( String). 

it) “ (Win ) 


” PL RBG. 0 n 000040 02 0008 
Novello’s Musical Times. 858 Numbers. 
Anthems, Part-Songs, etc....... -each 
Novello’s Octavo Choruses. 
bers from the Oratorios, Masses, etc. 
ch. bib ood bands ove deuthanweboias from 


Each 

Novello’s Psalmist. A Cullection of 4 400 
Psalm and Hyman Tunes. Organ 
Soore. Quarto............ Morocco 
dencadive bodeuatéx peed Cloth 
“" Organ Part.......... Cloth 

ad Vocal Score...Limp Cloth 

eo Vocal Parts. Cloth..each 

* * Roan. Gilt eages 

Kove lo’s 169 Pealm ani Hymn Tunes, 


GIs nw « «405 Sieh dod seeessecnd Sees 
DNs go Boats Shes oveabe Paper 
nis - Parts digesta yon 


gxeae ees. . a900e Cloth, full gilt 
Rirabaul's Cube of Morning and Even- 

ing P 
Seven Wards (Filial Jerusalem). Gounod 


The Same. Vocal Parts (Choruses).. 
Spencer’s A Concise Explanation of the 
Church Modes........ ...+.+... Cloth 
Stainer’s Christmas Carola 42 Tilustra- 
tions by the Brothers Dalziel. (Ask 
for Novello’s Edition or you will get 


a cheap Photograph Copy.) 8vo, 

Elegantly a .Full gilt 
The Same. Without Dlustrations. 2 

VOUS. Tele. oc. sinccsveuse cas each 
The Same. 2vols. Cloth.. -each 
The Same Complete in1 vol...Cloth 
The Same, With Words only.. 


Tullis’ Preces and Kesponses, with Li- 
tany. Arranged for Four Voices by 
Barnby 

Tallis’ Kesponses for the Morning Pray- 
er and Litan 


Edited a Barnby 
Tilleard’s Collection of Sacred Songs, 
for the use of Schools.......... Paper 
Tilleard’s Choral Hymns. 27 Nos. .from 
Turle’s Westminster Chant Book. Paper 
BRO BAM. ov. isd ocides' pardid In cloth 
Why rage fiercely the Heathen. (2d 
Psalm.) Mendelssohi.. ...... .... 
Vocal Parts 


Whien Israel out of Egypt came. (114th 
Psalm, Mendelssohn.........,.... 
ie cS abipndinn 2068 Vocal Parts 


EPISCOPAL CHURCH SERVICES. 


Armes’ Communion Service....... nA 
Attwood’s Morning and Evening Ber. 
WES oct’ J cciesececvenes 
Or Singly: Te Deum.............. 
GOUNIAEE. 0c acck ans soc cv dbbs veccesines 
Sanctus and Kyrie ....... asenseees 
BEOGMEONE, 5. cas cecccccccccecesceces 
Nune | errr aa rs oe 


Magnificat ana Naae Dimittis...... 
Brdgewater’s Morning and ey = ma 
DORVIOR, 6:5 50:4 ships spn ods obddece J 
Or Singly: Te Deum....... 
Ths av bnnocs-cvem, e099 2890460 
Sanctus and Kyrie ................. 
Cantate and Deus Misereatur.. 
Ba<er’s Short Morning, Communion, 
sad Evening Service...... ...... In F 
Or Singly: Te Deum 
Jubilate 


8 Magnificatand Nunc Dimuttis 
pia is te For Voices in Unison) 
sarnby's ‘Canticles (Te Deum, Bene- 
dictus. Jubilate, Magnificat, Nune Di- 
—S Cantate Domino, and Deus 
Misereatur).. In t form 
Barnby’s Nicene Creed, as noted in 
Mer eke" 8 Pra Book 
Best’s Morning, 
ing batty he 
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a le Chant form, fur 
Four-Part Organ jaca t 

e Deum — Jubilate . 
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Maguifieaé and Nunc Dimittis.. 
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MAUCK’S HERALD. 


Is a large Eight-page, Forty-Eight Column Weekly. 
Each number is complete. In its columns will he found 
a choice variety of Gems in every department of Lit: ra- 
ture, of interest to the general reader. 

$2. year, with premiums. Single numbers, 6 cents; 
3 months and a pair of beautiful Chromos, for 50 cents. 
Value and eatisfaction guaranteed. More Agent« want- 
ec \dur as L. W. MAUCK, Cresnutire, 0. f."73-ly. 
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H. R. PALMER’S 


NEW BOOK OF 


Concert Cnhornses. 


PUBLISHERS’ PREFACE. 


To tHe Musicat Pustic,: 

We have long felt the need of a collection of Concert 
Gems, which would be adapted to the wants of all musi- 
cal societies, whether large or small; and in preparing 
the present work, Mr. Palmer has undertaken tosupply 
those wants. How well he has accomplished his task 
can be seen at once by glancing at the following pages, 
which are filled with choice things from first to last. 

Of Mr. Palmer himself, it is not necessary for us to 
speak, for his name is favorably known throughout the 
length and breadth of the land. The fact that nearly 
TWO-THIRDS OF A MILLION Copies of his various works are 
now in the hands of the musical public, is a guarantee 
that anything which he will undertake will be eminently 
successful. 

In the size and price of this work, we have followed 
the plan which has proven itself to be most popular, 
namely, that of the author’s previous books: “THE 
Sone Kina,” which has now (June, 1873) reached an 
issue of nearly 90,000 copies, and ‘‘ Taz Sone QuEEn,” 
of which over 125,000 copies have been sold. 

Our author bas not allowed a single piece to appear 
out of mere compliment to any one, but every piece has 
been selected with direct reference to its merits as a con- 
cert number. Of all the old anthems and choruses, none 
have been chosen except those which have been found 
during long experience in conducting conventions to 
have the merit of always pleasing an audience. While 
this fact enhances the importance of the book as a col- 
lection of Concert Cuorvsss, it also rendérs it more 
interesting to leaders of musical societies, conventions, 
etc. 

The works from the great masters have, in nearly 
every instance, been re-arranged and new words writ- 
ten for them, especially for the present work, and are, 
consequently, under our copyright control, to the same 
extent as though they were written by Mr. Palmer, who 
has brought his long experience and superior judgment 
to aid in presenting them in the present effective form, 
and all book-compilers are hereby warned that for any 
infringement of the copyright law, as regards these 

, Pieces, as well as those which are entirely original, they 
will be held responsible. 


That this edition of Conceat Cuorvusss may be greatly 
instrumental in advancing the standard of public taste 
for music is the sincere wish of the Publishers. 


Same Size as Song King. 


Price 75c., or $7.50 per Dozen. 


Geo. F. Root & Sons, 


BOOK AND MUSIC DEALERS, 


General North-Western Agents 


FOR THE 


BOOK PUBLICATIONS 


JOHN CHURCH & CO. 


Orders from the Trade, Teachers, and the 
Musical Public will receive prompt atten- 
tion. Address, 


GEO. F. ROOT & SONS, 


No. 750 Wabash Avenue, 
CHICAGO, ILL. 


Stem Jithographi 
PRINTING HOUSE. 
EHRGOTT & KREBS 


ENAGOTT, FORBRIGER & CO. 
LITHOGRAPHERS 


AND 


ENGRAVERS, 
COR. FOURTH AND WALNUT STS. 





Cincinnati, O. 





Music ‘Titles, 


Plain and in Colors, a Speciaity. 





Jeun H. Korunxex, @. Guiux. 


Koehnken & Co. 


UAGAN BUILDERS, 


(Successors to Ml. Schwab.) 


No. 555 Sycamore Street, 
Cincinnati, O. 


Befer to numerous Organs built for Cincinnati Churches 





Specimen copy sent by mail on receipt of T5c. 





during past fifteen years. 





DECKER BROTHERS’ 


PIANOS. 


These Pianos are exciting the astonishment 
of all who hear them. 
SEND FOR 


Elegant Illustrated Catalogue 


CONTAINING 


FOUR BEAUTIFUL PIECES OF MUSIC 
COMPOSED EXPRESSLY FOR 

Decker Brothers’ Catalogue 
By the best Authors in America, 
AND WHICH CAN NOT BE PROCUBED ANY WHEBE ELSE. 

Decker Brothers’ Instruments have attained the envi- 
able distinction of being, in all respects, incomparably 
the best now made in this country.—N. Y. World. 

The Decker Brothers have advanced the standard of 
excellence in the manufacture of pianos several d 


beyond the farthest limits heretofore attained by the 
met celebrated makers of the world.—Hebrew Leader. 


ALSO, 


HAZLETON BROS. 
VALLEY GEM, and 
HALLETT & GUMSTON 
PIANOS, and 


Estey Cottage Organs. 
INSTRUMENTS mc | ss BENT WILL PaY 


Send for Circulars. 
D. BH. BALDWIN, 
158 West Fourth Street, 
CINCINNATI, O. 








CORALITE TOOTH POWDER. — 


Recommended by Druggists, Phyricians and Dentists, 
as the 


SAFEST AND BEST DENTRIFICE IN USE. 
IT IS PERFECTLY FRCE FROM GRIT, or other 
substances injurious to the teeth or gums. 


IT DISSOLVES AND REMOVES all extraneous sub- 
stances from the teeth, aud kveps them clean and white. 


ITS ASTRINGENT AND TONIC PROPERTIES ren- 
der the gums firm and healthy. 


IT CONTAINS DISINFECTANT AND AROMATIC 
QUALITIES, which render the breath sweet and fra- 
graut. 


F. E. SUIRE & CO., Proprietors, 
CINCINNATI, OHIC. 


For Sale by ell Druggiste. 


BITTER WINE OF IRON. 


A valuuble Tonic for all diseases arising from 


General Debility and Impoverishment of 
the Blood. 


Pleasant to the Taste and Stomach. 


fF. E. £TIRS & CO., Propr‘etors, Cincinnati. Ohio. 
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CIN. HAM. & DAYTON B. R. 


FOR AND FROM THE 


North, West and Northwest. 


THROUGH CARS BETWEEN 
CINCINNATI & INDIANAPOLIS, 


ST. LOUIS, PEORIA, 
OMAHA, DETROIT, 
TOLEDO, — CHICAGO. 


SLEEPING CARS ON N ALL NIGHT TRAINS. 


Fare always as low, and time as quick as by 
any other line. 





&@-For information and tickets apply at all princ 
railroad ticket offices in the United States and Canada. 
Ask for tickets via the Cincinnati, Hamilton and Day- 


ton Railroad. 
SAM’L STEPHENSON, 
General Ticket Agent. 





THE : & HAMLIN ORGAN CO. 


undertake to furnish the 
BEST AND CHEAPEST 
CABINET ORGANS in 
the world; and inviteall 
to send for their ILLUs- 
TRATED CATALOGUE 
and TESTIMONIAL CIR. 
CULAR, and ascertain 
what have to say fur- 
ther in the matter. NT 
Faure nd POST-PAID. 
Wanerooms: 25 Union 
Square, New Yorx; ae 
= Tremont Street, 
_ and — Adams Street, 


JOHN CHURCH & CO., 


Cincinnati, 0. 
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Siereotypers & Electrotypers 


a ae 











CerINADD 


ALL SIZES AND AT LOWEST FIGURES 


CONSISTENT WITH 


CEC00D WORK.D 


FRANKLIN TYPE FOUNDRY, 
168 Vine Street, 


CINCINNATI, OHIO. 





NEW ROUTE 


OPEN TO 


—_ and the Northwest 


wi 


August 26, 1872, a 


°PNEW FAST LINE ROUTE 

FROM CINCINNATI TO CHICAGO, 
KANKAKEE ROUTE. 
TRAINS DAILY 


Leave at 8.00 A. M. & 6.30 P.M. 
(Cincinnati Time.) 


THE RUNNING TIME, 


ONLY 12 HOURS! 


Is Quicker than by any other Route, or ever before made 
from Cincinnati to Shicago. 


Through Tickets and Sleeping Car Berths can be se- 
cured at No. 1 Burnet House, cor. Third and Vine 
streets; also at Depot, corner Pearl and’ Plum Streets. 
JOHN EGAN, H. J. PAGE, 

Gen’l Pass. Agent. G. F.&T. A. 














Pittsburg, Cincinnati & St. Louis 
RAILROAD. 
(Little Miami and Pan-Handle Route,) 


Via Columbus. Shortest and Quickest 
Route to all Eastern Cities. 


FOUR DAILY THROUGH TRAINS. 





Leave. Arrive. 
N. Y. Lightning Express........ 6.00 a. m. 2.30 p. m. 
N. Y¥. Fast Line......cocccccee «10.30 a.m. 10.20 p.m. 
N. Y. Night Express 9.45 p. m. 6.00 a. m. 
Columbus Accommodation...... 4.00 p.m. 10.50 a.m. 
Springfield Accommodation.... 8.30 a. m. 5.00 p. m. 
Morrow Accommodation......... 5.15 p. m. 8.50 a. m. 
Loveland Accommodation....... 12.05 p. m. 7.35 p. m. 
Loveland Accommodation. ...... 6.25 p.m. 6.50 a. m. 
Loveland Accommodation....... 11.30 p. m. 7.50 a. m. 


Sunday Church Train to Cincinnati leaves Loveland at 
9a.m. Returning, leaves Cincinnati at 2 p. m. 

The 6.00 a. m. and 9.45 p. m. Trains leaving, and 6.00 
a. m. and 2.30 p. m. Trains arriving, run daily. 

All Saturday Trains run through to New York with- 
out detention. 

Pullman’s Drawing-room and Sleeping-cars and;Pal- 


ace Day and Sleeping-cars run through to New York. 

Trains run by Columbus time which is seven minutes 
faster than city time. 

For through tickets, apply at No. 3 Burnet House; 
and corner of Vine and. Baker streets ; and at the depot, 
East Front street. 

N. B.—Ticket Office open on Sunday from 9 a..m. to 
lla. m. only. 

The Omnibus Line calls for p 6 and check 
baggage at hotels and residences. 





L. O'BRIEN, 


Gen. 8. W. Pass. Agent. 





A CHANCE FOR EVERY ONE 
TO OBTAIN A 


Piano or Organ! 


ONE DOLLAR EACH DAY FOR ONE YEAR 
Will purchase a splendid 


PIANO FORTE with all IMPROVEMENTS. 


JOHN CHURCH & CO. 








000 now, a million for 1874! Estab- 
tioned 1868. A circulation of 50,000 reached in 1872-3. 
Greatly enlarged and improved. Universally acknowl- 
edged the Largest, Cheapest, Finest, and the Best Pic- 
torial Paper of its class in the world | A million sub- 
scribers wanted ! 


Now is the time! Do n't wait, but subscribe for a year 
on trial, and receive reading and fine engravings equal 
to a $75 library for $1. 


In order to increase the circulation of the ‘ Illus- 
trated Record”’ to one million, and to introduce it 
everywhere, the publishers will send it a year on trial 
to you, reader, if you are not a subscriber already, in- 
cluding a premium of 30 articles, or choice of four chro- 
mos, or two large engravings, free, all for $1.25,—far less 
than value, as all who receive papers and premiums 
readily admit. Sample copies, 10 cents. Subscribe now 
before this great offer for introduction is withdrawn. 


The “Illustrated Record” is a 16 page, 64 column 
paper, and is devoted to Literature, Fashions, Household 
Etiquette, Polite Education, Travel, Stories, Adven- 
tures, etc. Free from politics. Keeps up with the 
progress of Science, Art, and Discovery, and is a mam- 
moth Encyclopedia of American and Foreign Litera- 
ture, of which it publishes the best—the ‘“‘ cream,’’— 
richly and profusely illustrated. It is universally ad- 
mitted the Largest and Cheapest First-Class Pictorial 
Paper in the world. 


Save money by subscribing while such great induce- 
ments are being offered, and make money by showing 
pepers and premiums to others, and raising a large club. 

nd $1 for subscription, and 25 cents for expenses on 
the premium, and by return mail you will receive the 
paper and prize. With these to show, you can easily 
raise a club. All subscriptions must be addressed to the 

ILLUSTRATED RECORD, 
33 & 34 Park Row, New York. P.O. Box 2142, 


Take Nort:ce.—Any of the $4 magazines or papers 
with premium, etc., will be sent with the Recorp for 








$3.50 extra, $3 magazines for $2.50, and $2 magazines 
for $1.75. Send all your subscriptions for all your 
papers, and you will save from 25 cents to $1 on each, if 
you take the ‘Illustrated Record.” tf 





MUSICAL BOOKS, 


FOR SALE BY 


Robert Clarke & Co. 


MOORE, JOHN W. Oomplete Enc pote ees of Music: 
Elementary, Technical, Historical, Biographical, — 
and Instrumental. 8v0. 6.00 
POLKO ELISE. Musical Sketches, translated from 
the Sixth German Edition by Fanny Faller. 16mo. 1.75 
WILSON, W. A New Dictionary of Music. 1.25 
RITTER, ’ FREDERIO LOUIS. istory of Music. 
In the Form of Lectures. 16mo. 1. 
ENGEL, CARL. The Music of the Most Ancient 
Hebrews. London. 8vo. 4. 
GARDNER'S (E.) Music of Nature. 8yo. 5. 
MUSIC OF THE BIBLE; or, Explanatory Notes 
on all Passages of the Sacred Scriptures relating to 
Music, with an Essay on Hebrew Poetry, by E 
Hutchinson, 8vo. 
ELLIOTT, J. W. National Nursery Rhymes and 
Nursery Songs, set to Music. London. 4to, 


Beethoven’s Letters. 16mo. 
Ehlert’s Letters on Music. 16mo. 
Hastings’ Forty Choirs. Cloth. 
Hastings’ Musical Taste. 16mo. 
Life and Letters of Gottschalk. 16mo. 

Life of Beethoven. Schlinder. Edited by Moscheles. 
Life of Chopin. F. Liszt. 16mo. 


oo" 


. 
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16mo. 


POR BO 


Life of Handel. Schoelcher. 16mo. 
Life of Mendelssohn, 16mo. 

Life of Rossini. H.8. Edwards. 16mo. 
Mason’s Musical Letters. 16mo. 


Mendelssohn's Letters. Italy and Switzerland. 
Mendelssohn’s Letters, 1833 to 1847. 16mo. 
Mozart’s Letters. 2vols. 16mo. 
Polko’s Musical Sketches. 16mo. 
Reminiscences of Mendelssohn. 
Ritter’s History of Music. 16mo. 
Life of R. go, Ro Wasielwski. Translated 
by A. L. ry 


. 


16mo. 


ek hed ad 
see ee at 
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r. 
DARD MUSICAL FICTION, 


Anderson, H. 0. The Improvisatoire. 12mo. 1.75 
> i? Barbara's Hist. Paper. 16 
Sheppard, E. Counterparts. Paper,75; cloth, 1.25 
jeri Charles Auchester. Paper, -75 
Mozart. A Romantic Biography 1.75 
—— Henry F. Modern Gormen Music. 8vo. 
Lon 
Cstel. A Treatise on Harmony, with Notes by 


Lowell Mason. 16mo. 
Leslie, Henry. An Elementary Manuel of Music, 


The Philosophy of Music. Lon- 


1.50 
Engel, Carl. An Introduction to the Study of 
ational Music. London. 8vo. 6.00 


ROBERT CLARKE & CO. 





65 West Fourth St., Cin’ti, O. 
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VOICE BOOKS 


FOR 


SCELOOLS. 


Graded Singers, 


No, 3. 


BY E. E. WHITTEMORE AND 0. BLACKMAN. 


This number of the higher of a new series of four 
voice books for schools (Nos. 1 and 2 not yet ready), is 
complete in itself, and is adapted to Grammar, Interme- 
diate, and District schools, whether graded or otherwise. 
The music is arranged in a progressive mauner, and each 
It 
s also well adapted to female seminaries, as the music is 


piece prepares the pupil for that which is to follow. 


especially enjoyable when sung by classes composed en- 
tirely of unmized voices. 


Graded Singers, 


No. +4. 


This book is for High schools, and all adult classes of 
mixed voices, when the four parts are combined. 

In this book, the music is graded for the general sing- 
ing-class. There are two ideas contained in the matter 
of grading: first, the idea of gradual progression, making 
things follow in proper order, and giving a plenty of 
thorough study to master each item when presented ; 
second, the idea of dividing the work into parts or periods, 
taking several weeks, or months, to pass through each. 

Selections are made from Beethoven, Mendelssohn, 
Handel, Mozart, Verdi, Abt, and other great masters. 


- 


Messrs. Blackman & Whittemore’s system of graded 
instruction for public schools is one of the greatest suc- 
cesses of modern times. We believe their books will 
fully meet the anticipations of their friends and the 
public. 

Remember these are not the e rvler books, although 
each commences at the beginning of elementary instruction, on 
account of those new pupils who are always eoming in 
at the different grades, who have not studied the subject. 

Sent prepaid, for examination, No. 3 for 75 cents, No. 
4 for one dollar. ‘ 

Regular prices—No. 3, $7.20 a doz.; No. 4, $9.60, 


JOHN CHURCH & CO. 
Cincinnati, O. 


TAR ERENT RD EERIE V NS EI en me = 


CINCINNATI 


CONSERVATORY OF MUSIC, 
87 W. SEVENTH STREET. 


Established in 1867. 
MISS CLARA BAUR, Direetress. 


The Conservatory is open during the entire year, and 
pupils are received daily. 
Letters and applications should be addressed to the 
proprietress of the Cincinnati Conservatory of Music. 
MISS CLARA BAUR, 
87 W. Seventh Street, Cincibnati, O. 


The Latest and the Best Books 


For Choirs and Singing Schools. 


THE MORNING STAR. 


By D. F. Hopees and G. W. Foster. 


PUD OD DN iii nec dscniscsiviccictnscedtdidavedsbaclsiubaca 


ANTHEM OFFERING. 
By D. F. Hovges, G. W. Foster, and J. H. TENNEY. 


PURER OT IO is iediseichsonceccss shblebivtinbacdabccnevcncns GRD OO 


Sample copies of either of the above sent, post-paid, 
on receipt of $1, 


B@S> For sale by all book and music dealers. 


LEE & SHEPARD, 
Publishers, Boston. 





Contains the “True” Method for Teaching Children! 
TRUE JUVENILE SONG BOOK, 


A. N. JOHNSON, 


Author of * The True Choir” and “* The True Singing Boheo! 
Tent Book,” ete. 


Three classes of Children’s Singing Schools are com- 
mon in America: Singing Schools where the only object 
fs to amuse ‘the children; Singing Schools where the 


principal object is to teach the children to read music, 
and Schools designed to make the im good singers 
in every respect. 

THE TRUE JUVENILE SONG BOOK 


fs designed for a Text Book for all three of these classes. 

It contains music from which children will derive as 
much amusement as can be derived from singing without 
learning the rules. 

It contains instructions that will learn them to read 
music readily. 

It contains instractions that will learn them to sing 
with the tasteand expression which alone constitutes 
good si . 

In toe, eis book is believed to teach the “true” 
mode upon which children ought to be taught, and is 
therefore called the 


‘6 True Juvenile Song Book.” 
ripple y*, --~sygglaus dada” 


Price, $5 
mail, post- 


JOHN CHURCH & CO,, 





Cincinnati, O. 


AGENTS WANTED. 


We want an agent in every town to solicit subscrip- 
tions for the MusicaL Visitor. A good-sized list can 
be obtained in almost any neighborhood, and a valuabl- 
premium secured with very little effort. We have sent 
many beautifal premiums to persons who procured the 
requisite number of subscribers in an hour’s time. It 
is not necessary, however, for an agent working for any 
premium to get all the subscriptions at one place, or to 
send them all in at one time. They may be obtained in 
different towns or States, and sent as convenient. A 
cash premium will be given if preferred. See Premium 
List in another column. 





FULL STOCK OF ALL KINDS OF 


MUSIC BOOKS. 


Liberal Discount to Booksellers and the Trade. 


John Church & Co. 
66 West Fourth St, 


The True Choir, 
By A. N. JOHNSON, 


Is the best Music Book for Church Choirs 
that ever was published. 

Price $13.50 per dozen. Send $1.00 for 
specimen copy. 








THE SONG KING, 
For Singing Classes 
AND CONVENTIONS; 
By H. R. PALMER. 


This work contains one hundred and hoo pages, 
being eighty pages larger than its popular p r, the 


Bound in board eover, 75 cents single ; $7.00 per desen. 
Published by 





EXCELSIOR PIANO POLISH. 
Price 50 oents Per Bottle. 


Will keep the case of your Piano in per- 


fect condition. 
JOHN CHURCH & CO. 





THE BBST BOOCLE. 


THE EUTERPIA 


By James BAxTER, 


Is the best, because the most useful singing book yet 
issued. It contains 


Church Music, Funereal Music, 


SACRED AND SECULAR CHORUSES, 


With and without OrcHEsTRAL ACCOMPANIMENTS, 
Sabbath School Music, Gleens, and School Songs, 


EVERY PIECE A GEM. 


The most perfect because the most simple and efficient 


School of Musical Instruction ever invented. 
Forward $1.25 for a specimen Copy and convince your- 
self. 

J. C. CRANDALL, Publisher, 





12-2 Faienpsuir, N. Y. 
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We manufacture a Line of First-Class 


Piano Stools, 





The material of which we guarantee to be 
of the best quality. 


The attention of Piano Dealers is requested. 
Price Lists and Cuts sent, on application to 


JOHN CHURCH & CO. 
a? CINCINNATL 





ERSoy 


yi)! Su} 


: 


PIANO GO. 





HE BE 
LOW-PRICGED PraNos MADE 
JOHN CHURCH & CO. 
General Western Agents, Cinein’ti 





WE KEEP CONSTANTLY ON HAND 
A very Superior Lot of 
Piano Fortes for Rent 
At Prices to Suit the Times. 


4. CHURCH & CO., = Cincinnati, Ohio. 








What is Home without an Organ? 


And what willan Organ now be, without a copy 
of DITSON & CO.’S new, delightful, com- 
plete collection of Reed Organ 
Music, called the 


ORGAN AT HOME ? 


Every Organ needs it. The 


“Ohnean AT HOME! Best Collection for Reed 
0 R cans: 200 not difficult pieces, 
80 or Grov-inea that no dull music is in them: 
the org A n, smooth, legato style used, but 
as an orga at Home should be cheerful, 
light Au staccato music is not excluded. At 
present T. Organ in a home is often silent, for 
Hom music is not provided for it. Here is 
h O me-1ixe, easy, familiar, new music, 
at ho M. in every nation, in fact all kinds, by 
w-hom E verybody considers the best com- 
posers. 

The publishers take pride and pleasure iu presenting 
such a superior book to the public, and believe it wor- 
thy to be at home in every family. 


Price: Boards, $2.50; Cloth, $3.00; 
Fall Gilt, $4.00. 





The Emerson Method, 
FOR REED ORGANS. 


Lessons, Scales, Studies, Voluntaries, Interludes, 
Songs, Quartettes, and large Collection of Choice Organ 
Music. By L. 0. Emerson and W. 8S. B. Marttuews, 
gentlemen of high musical culture, who have produced 
a thorough, excellent method, filled with music which 
can not fai] to make the progress of the learner most 
agreeable, as it is sure to be rapid. Price, $2.50. 





For the Country ! 
For the Sea-Shore! 


CHOICE COLLECTIONS OF BOUND MUSIC! 


“GEMS OF STRAUSS,” 


Containing all Strauss’ best Waltzes, Galops, Quad- 
rilles, Mazurkas, etc. About 20,000 sold. Price, $2.50. 


‘*MUSICAL TREASURE,” 


Filled with the best of New Music for the Voice or 
oe Over 100 Gems, all established favorites. Price, 


“WREATH OF GEMS,” 


Choice Songs, Ballads, etc. Price, $2.50. 


‘*PIANO-FORTE GEMS,” 
Containing the best Piano-forte Music. Price, $2.50- 


BQS” The above books are uniform in style and bind- 
ing, all the pages being of full Sheet Music Size. They 
will be found invaluable for the sea-shore or country 
resort, containing bright and pleasing music, all else 
being carefully avoided. 


The coming Sabbath-School Song Book, entitled 


THE RIVER OF LIFE, 


with New Music and Words by the most distinguished 
— in the country, is nearly ready. Specimen 
ree. 
The above books sent, post-paid, for the retail price. 


OLIVER DITSON & CO. CHAS. H. DITSON & 0O., 
Boston. 711 Broadway, N. Y. 








PALMER’S 


CONCERT CHORUDES, 


CONSISTING OF 


Solos, Duets, Trios, 
QUARTETTES AND CHORUSES, 


ARRANGED FROM THE WORKS OF 


HANDEL, HAYDN, 
BEETHOVEN, MOZART 
MENDELSSOBN, ROSSINI, 
GOUNOD, VERDI, 
DONIZETTI, AUBER, 
Etc. Ero. 


Together with a choice selection of GEMS from POP- 
ULAR MODERN COMPOSERS, and many of the au- 
thor’s most pleasing CONCERT ANTHEMS AND OHO- 
RUSES, for the use of 


Musical Conventions, Societies, High 
Schools, College Choirs, Acade- 
mies, and the Home Circle. 


By H. R. PALMER, 


Author of SONG KING, SONG QUEEN 
NORMAL COLLECTION, etc. 


Price 75c. each or $7.50 per doz. Specimen copy sent by 
mail upon receipt of 75c. 


JOHN CHURCH & CO., 


Cincinnati, O. 


MODEL 


ORGAN METHOD. 


By GEO. F. ROOT. 





The Latest and Best Instruction 
Book for Cabinet Organs 
and Melodeons, 


Containing the most simple, thorough, and progressive 
exercises, of every grade of difficulty, ever published, 


—ALS0— 


Organ Lessons, 
Organ Pieces, 
Organ Accompaniments, 
Organ Voluntaries. 


The meritsand popularity of Mr. Roor’s former works 
for Rezp Organs are a sufficient guaranty that the 


MODEL ORGAN METHOD 


will be the best Organ Instructor ever published. 
Price $2.50. Sent postpaid on receipt of price. 


JOHN CHURCH & CO.. 


Cincinnati, 6. 


4 CHANCE FOR EVERY ONE 
TO OBTAIN A 


PIANO or ORGAN. 


ONE DOLLAR EAOH DAY FOR ONE YEAR 
Will purchase a splendid 


PIANO FORTE. with all IMPROVEMENTS. 
JOHN CHURCH & CO. 
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We call attention to the new Series of 


ad TRUE a5 3 
Instruction Books, 


WITH OR WITHOUT A MASTER. 
hen nen paar =. pone one st 
eac rument des 
with the 4 rinciples, and aridualty carryine tie 
prapinie Foy po W s ot of ge bore lessons. a 
used making a 

former, in'the ahorsale ble time. - Ae 

The series of “TRU INSTRUCTORS snteine the 
pepedy oy me book being srranged with especial refer- 
ence to being useful and practical for cach instrument, 
and containing concise th Fadimeats, of the practical uss 
of cach. , with ts, exercises, and cther 
specialties carefully selected 


RYAN’S TRUE PIANO. 


The Progressive Lessons contained in this book 
now, and found in no other work. _ 


RYAN’s TRUE VIOLIN. 


Contatatilg alt of the late popular melodies. 


‘murs TRUE MELODEON. 


songs are ‘‘ Pass Under the Bod 
* Bing ag Mother Wore,” ete . 


RYAN’S TRUE FLUTE. 


complete insttnetions and large collection of new 


RYAN’S TRUE CABINET ORGAN. 


Contains prelude and interludes, and selections of 
beautifal organ music. 


RYAN’S TRUE BUGLE. 


With this little work you can learn to “Blo 
own Horn,” in a few hours practi, to perfection. .. 


RYAN’S TRUE FIFE. 


Contains all the ag for camp and field duty, besides 
instructions and music 


RYAN’S TRUE VIOLONOELI.0. 


Containing complete instructions, exercises, and ex- 
amples, with extracta from works of Romberg, Dupont, 
Dotzauer, anid Hamilton; also « large collection of the 
most popular melodies. 


RYAN’S TRUE FLAGEOLET. 


Oontainin, Nai instructions and a large amount of 
popular m 


RYAN’S TRUE OLARIONET. 


A new and attractive we. witb favorite melodies 
interspersed. 


3 fp A wren 


* feat 13 


RYAN’S 5 TRUE DRUM. 


A complete manual, siving ‘if the calls, to which ts . 
| NOW READY. 


added suitable music. 


RYAN’S TRUE GUITAR. 


IW Pues, WiLt Bx Reavy Novemser 1, 

This will be the latest, most and perfect 
instructor ever issued for thie hie delightfal per an mag 
will con necessary to make a good per- 
former, hesides: of {he late popular songs and pleces. 

All of the books in the “" urn Mey Wo Ee de 

ustra page 
cid toy a ackinowiodgnd Sob the bet and mont com 
ee 
tha ye aa 765 et BACH, 


rss to  ongwarh-af se eventen, pest 


“JOHN pROROH & CO., 
Cincinnati, O. 





50,000 COPIED OLD 


OF THE 


NEW SACRED MUSIC BOOK 


fron 


CHURCHES, SINGING-SCHOOLS, AND 
CONVENTIONS, 


Emphatically a New Book. 
New in Pian, 
New in Lessons, 
New in Departments, 
New in Music, 


The good features of the TRIUMPH improved upon, 
and the defective ones removed. By FAR the BEST 
and MOST CAREFULLY PREPARED ‘SINGING- 
BOOK by this Author, being the fruit of his riper years 
and fullest energies. It contains 400 pages. Price, 
$13.50 per dozen. A single specimen copy will be sent, 
post-paid, on receipt of one dollar and twenty-five cents. 


Published by 


JOHN CHURCH i & co., 


neinnati, O. 


The Song Tree. 


Br P. P. BLISS. 


Containing Serious and Comic So Duets, Tri 
Ly Og ee EES 
ra, for to, an 
Bass, by Frederic Price, $1.76. , 











SUNSHINE, 


Sunday Schools. 


By P. P. BLISS. 


Sent for examination on receipt of 
cents. 


**Do n’t shut out the — 
“The sunshine of the heart 


oe — peteronee bright? The Sunsuinz will 
e 
‘The Suxsuree will enliven it. 
warm. 
Is itdark? Susur is light. 


sweet sunshine, 


in, oh! comein.” 


A few established favorites. Mostly new, with new 
features. A concertdepartment. A Saturday afternoon 
department. 


ne ele Ae SSE 





H. N. HEMPSTED, 
Music Publisher, 


AND DEALER IN 


General Musical Merchandise, 
408, 410, & 412 BROADWAY, 


MILWAUKEE, WISCONSIN. 


RUBINSTEIN, 


The greatest living Pianist. 


Clara Louise Kellogg, . 


The American Prima-donna. 


A ‘perfect and valuable lithograph likeness of either 
of these great artista will be mailed FREE to-any ad- 
dress on receipt of one stamp with which to prepay post- 


age. Address 
H. N._ HEMPSTED, 
Milwaukee. 


TWO HEART SONGS. 


By T. Martin Towne. 


“We shall. meet and love in Heaven.” 
With beautiful lithograph title-page. 50 cts. 


«who shall say we may not Meet?” 
30 cts. 


These songs sre neatly put together, and are recom- 
mended as pleasing gems. The themes are remarkable 
for novelty; and while extremely easy, their force is 
heightened by judicious accompaniment. 


EVERYBODY 
at all ee in Music is invited to send their ad- 
dress to H. N. HEMPSTED, Mitwavkes, and receive 
information a ‘value to them. 


-— 


TWO NEW COMPOSITIONS, 


By the author of ‘‘ Milwaukee Light Guard Quickstep.” 


CHATEAUX EN ESPAGNE—Castles in the Air. 
By H.N. Hempstep. 75 cts. 


RENDEZVOUS MAROH. 
By H. N. Hempstep. 50 cts. 


Brilliant Salon pjeces, sparkling and melodious. 


_———— 


THE MUSICAL ECHO, 
A Monthly Magazine 


OF 


MUSIC AND ITS LITERATURE. 


Containing in each number several new pieces of 
Music, reliable Art News, live Editorials, and all the 
other attractions of a first-class Musical Paper; besides 


several 


NEW AND ORIGINAL 
features, incorporated in no other publication. 
wa. Send for the MUSICAL ECHO for July. SENT 
FREE. 
Address 


H. N. HEMPSTED, Publisher, 
408, 410, 412 Broadway, Milwaukee, Wis. 








